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Christmas at Concordia 





Organ Music 
NEW 


The Parish Organist, Part V. Advent and Christmas Music 
new Edited by Erich Goldschmidt (97-1382) 


The Parish Organist, Part VI. Christmas and Epiphany Music 


Edited by Erich Goldschmidt (97-1391) 

These two volumes contain everything the average 
organist needs for services, carol concerts, etc. dur- 
ing the Christmas season. 


Seven Preludes on Advent Hymns—Van Hulse (97-1363) 
Seven Preludes on Christmas Hymns—Van Hulse (97-1364) .... 
Prelude on ‘‘All My Heart This Night Rejoices''—Bunjes 
(97-3206) 
Partita on ‘'Praise God the Lord''—J. G. Walther (97-3860) 





Christmas Music for Strings and Organ 


Christmas Sinfonias of the Old Masters—Ed. by Dietrich 
Music by Handel, Heinichen, Manfredini and Va‘entini 
for two violins or flutes and organ. (97-3271) 


IN PREPARATION 


Prelude on ‘'Puer Nobis Nascitur''—Healey Willan 
For string seastet or ensemble with optional double 


bass. (97-13 
Choral Music 


NEW 


The Story of Bethlehem—Healey Willan (97-7572) 


Based on Luke 2, I-14. For unison voices with a chorus 
on "Glory to God in the highest."' 


NEW 
The Journey to Bethlehem—Drummond Wolff (CH 1063) SATB 


Gloria in Excelsis Deo—Wismar (97-7546) 
Christmas music for treble voices 





At your local dealer or direct from 
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Concordia PUBLISHING HOUSE 
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NEW! 
SIXTEENTH CENTURY 


COUNTERPO 


Yy 
HAROLD HEEREMANS 


This small book on counterpoint was written 
because there are plenty of large ones. It 
contains, however, all the preliminary instruc- 
tion necessary for an understanding of the 
techniques of Palestrina. For this purpose the 
“species are employed as the logical pro- 
gression from the simple to the complex. With 
the setting of the text the student reaches the 
stage of composition, examples of which— 
Palestrina's motets, “Sicut Cervus" and 
"Super flumina Babylonis" are included. 


Price $2.00 


THE H. W. GRAY COMPANY, INC. 


Agents for Novello & Co., Ltd. 


159 East 48th St. New York 17, N. Y. 
=—GRAY-NOVELLO. 
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BUFFALO, NEW YORK 
JAMES R. CARROLL, D. D. ANDRE WEHRLE 
| Minister Organist and Choir Master 
| enn Du 
GREAT ORGAN CHOIR ORGAN French Horn 8 61 Chimney Flute 16 32 
Unenclosed Pipes Erzahler 16 «12 Vox Humana 8 661 Quintaton 16’ from Great 
Suieteten w a Cor de Nuit 8 61 Chimes 20 tubes Bourdon 16’ from Swell 
| Principal B 6] Erzahler , et Tremulant Erzahler 16 from Choir 
Bowden 8 61 Erzahler Celeste 8 49 Spitzprinzipal 8 32 
| Saticional ” 61 Koppelflite 4 61 POSITIV ORGAN Flute Dolce gy 32 
ayer Nazard 2-2/3? 61 (Antiphonal Manual) Quint 5-1/3 32 
| Quint 5-1/3 61 bs > 
Sitar ” 61 Blockfléte 2 61 Notes Octave 4 32 
Rohrflite v 61 Tierce 1-3/5° 61 Nasonfléte 8 61 Cor de Nuit 4 32 
Tiare 3-1/5 61 Krummhorn 8’ 61 Nachthorn 4 621 Octavin 2’ 12 
Octave Quint 2-2/7 61 Tremulant Principal > Fourniture HHL Rks 96 
| Octave 7” 61 Larigot 1-1/¥% 61 Bombarde 16’ 32 
Fesaitare IV Rks 244 Sifflte V’ 61 Bassoon 16’ from Swell 
POSITIV ORGAN Cymbel Hl Rks 183 Trompette Harmonique 8 32 
(Choir Manual) Bassoon 8” from Swell 
Unenciosed PEDAL ORGAN Pipes Krummhorn 8’ from Choir 
SWELL ORGAN Nasonfléte 8 661 Contrebasse 16’ 32 Clarion 4 32 
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Bourdon 8 61 Principal 2 61 
Viole de Gambe 8 61 Larigot 1-1/3? 61 
Viole Celeste 8 661 Sifflote Vv 61 
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Plein Jeu IV Rks 244 ANTIPHONAL ORGAN IATA T | 
Bassoon le 61 Existing division E : 
Trompette 8 61 without change 7 RGn@n a On my Wm 20) 
Hautbois 8 él Diapason 8 61 Renowned for Pipe Organs Since 1875 
Vox Humana 8 661 Echo Flute 8 61 : | 
Schalmei y 61 Viole Etheria 8 él HAGERSTOWN, MARYLAND | 
Tremulant Vox Angelica 8 49 t 
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A€olian-Skinner 


ANNOUNCES 


VOLUMES VII and VIII 


THE KING OF INSTRUMENTS 


VOLUME Vil VOLUME VIII 
MARILYN MASON in Recital NORMAN COKE-JEPHCOTT 
at Groton School, Groton, Massachusetts at Saint John the Divine 
Concerto Del Signor Torelli— Trumpet Voluntary— Henry Purcell 
Johann Gottfried Walther Prelude and Fugue in E Minor, 
Capriccio, Cucu— Johann Kasper Kerll The ‘Cathedral’ — Johann Sebastian Bach 
Partita, Christus, Der ist Mein Leben— Toccata on “St. Anne’— Norman Coke-Jephcott 


Johann Pachelbel Ich Ruf’ Zu Dir, Herr Jesu Christ— 
Prelude and Fugue in D Major— po ee Dee 
Johann Sebastian Bach Trumpet Tune and Air— Henry Purcell 
Carnival Suite for Organ— Robert Crandell Heut’ Triumphiret Gottes oo Staiiaiiis dalle 
Episode— Aaron Copland Bishops’ Promenade— Norman Coke-Jephcott 
Carol-Prelude, Greensleeves— Searle Wright Canzona— Louis Vierne 
Prelude on Brother James Air— Searle Wright Prelude— Louis Vierne 


Your interest in our recordings has been most gratifying, and we take 
pleasure in announcing two new volumes for the Christmas Season. 
: May we also suggest the appropriateness of Volumes I through VI as gifts. 


I — The American Classic Organ 
II — Organ Literature: Bach to Langlais 
III — Organ Recital: Robert Owen 
IV — Hilliar at St. Mark’s 
V — The Music of Richard Purvis 


VI — The Cathedral of St. John the Divine, 
Alec Wyton, Organist. 


$5.95 each Postpaid. Available from A \ 


A Gnlian- Skinner : 
oN Organ Company 


Boston 25, Massachusetts 
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T.A.O. ABBREVIATIONS 
@ MUSIC REVIEWS 
Before Composer: COVER 
*—Arrangement. ; 
A—Anthem (for church). Daseee Ti I, ONL ORR UG I ROIIL Ss iiss). oS sists is ance Sie Lic Gls a etenieaisa ga ds soeame 325 
AH—Anthem for Hebrew temple. 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
camer colon. FRONTISPIECE 
J—Junior choir. 
3—Three-part, etc. Pinner Maasert for AAU NBHIIAG MONG 6.5 x ofc s sive nlod Hie 3 og oe aw os eid HPSS ease 338 
8—Everything over 4-part. 
Mixed voices and straight 4-part if 
not otherwise indicated. 
Reecnagens Cap-letters, next after THE ORGAN 
above, refer to: 

C—Christines. ~ at my yaad Gates oiteretal) air Whee Monte ar CGMMNINENS 6.02 865 toe Sia wade ene beeen s 350 
—.. ‘ ——— oe Diapason Chorus—The Rev. Noel A. Bonavia-Hunt...................eceeeeeeee 339 
‘ood Friday. pecial. EE etek come os Mee Sate os ry ee Oe I ee oe 
L—Lent. T—Thanksgiving. a 349 

After Title: 
c. q. cq. qc—Chorus, quartet, chorus 
EF 7 quartet, quartet CHURCH MUSIC 
preterre or chorus. 
gg en ag EE oy aimee An Evening cMRURMTORI VINCI. Saad «4 Do tev alow ange os a's os wis d butialeew de 347 
= solos (or duets etc. if hyphen- oi LAS oe BEE Serene eT SOS OU a oo oe ee ee gr ar mee Pay ae 349 
ated. 
o.u.—Organ accompaniment, or un- 
— r , 
pu—Partly or perhaps unaccompanied. 
e.d.m.v.—Easy, difficult. moderately, RECITALS 
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3p.—3 pages, etc RES Oe eee Soni ig nina ates abs GU eM Ram ahs ea Hes eau a eew hee 351 
3-p.—3-part writing, etc. >views—Ca MEN re Sete re ee Se Mame ao Loo meena e, Louts ala Grase pe tele 
ent-ae Dekas. Chew. pee Cth So ne ean ee iS A ar ee ear ee 347 
@ INDEX OF ORGANS 
a—Article. 
b—Suliding photo. ARTICLES AND COLUMNS 
c—Console photo. . 
d—Digest or detail of stoplist. The Eternalness of Christmas—The Rev. Thomas H. Chappell.................5+- 342 
h—History of old organ. ‘ ty o : PP 
m—Mechanism, pipework, or detail [. Scott Buhrman Speaking. 27... 2.02.00 ec sce e cece eres sense seen eseeceenns 341 
photo. To Our Older Brethren—William A. Goldsworthy. ................ 00.0 eee eeeeae 341 
p—Photo of case or auditorium. 
s—Stoplist. 
@ INDEX OF PERSONALS 
a—Article. m—Marriage. REVIEWS 
b—Biography n—Nativity. 
ee —. . ROMER SS Rey Benes ty Oa ra ha es ale Aig Ss i a vale WHT aa ie od ala ENS) SDE SAS RUE leis aS a 334 
—ronors. p—Position change. , as 
t—Review or detail of composition. Choral MUSIC... 0.06 e eee eee terete ttt Ree Sheer ereey. 
s—Special series of programs. CREAMER SE eet Cor in face jat es ee ais ee ee ARISE Aaa AME eae 350 
t-Tour of recitalist. iis ARNT ee Scr i foi sg od Rise oS s Aten ae BN arouas SIS Seelam 346 
pcre Prsiees Mine  SRPPERTEISRE Th te) goles. Ue posses Sedat am Giney e.Sys seen alae ier 349 
@ PROGRAM COLUMNS Wares SAN IREN ERODE sarc. oko ce cass Goan em io Gw Ma eedatadaiies tease se 346 
Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's poms first, vocal with — ILLUSTRATIONS 
first. T.A.O. no responsibility 
for spelling of unusual names. i 5 
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the beginning of another program. 
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ter includes his organist's name arte: SE. Sere pa et ace ee : 2 wd ae 
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**Evening service or musicale. Carter, Dorothy Mayer............... 352 Volkel, George William............ 353 
Obvious Abbreviations: ES eae ee a *349 Weslo: Meeralg. Recs sacs cass p352 
a—Alto solo. a—Quartet. Maekelberghe, August.......... 2+. + 353 RO GANAANIS, GE os oss rs oe 55 00's as m}353 
b—Bass solo. r—Response. OCT, err 350 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 
h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
or hgaa . —. 
rgan. p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. THE MAGAZINE OF DISTINCTION 



































Westminster Ten YEARS for Ten DOLLARS 
= College 





A professor writes, "If | had had this book 
during the past fifteen years I've directed 





choirs and played the organ, | most 
certainly would be ten years younger than 
1 am now." GUIDEPOSTS FOR THE 
CHURCH MUSICIAN by Paul Swarm and 
Val Jayne has also been called everything 
from "the most significant encyclopedia of 
church music" to "a godsend." In appre- 





ciation to those who have waited so 
patiently we are offering the first 500 
copies of our second edition with many 





corrections, improvements and additions 


John Finley Williamson, Pres. at the original (1949) price of $10. After- 
ALEXANDER MCCURDY, Head of Organ Department enti: ee gala a: eho entien. wit tee 


$15. If you'd like to save $5 on the pur- 
chase of this practical manual-workbook, 


| TRAINING ORGANISTS AND 
| CHORAL CONDUCTORS send your $10 check to Bruce Hamilton, 


For the Church, Civic Chorus, Educational Director, Church Music Found- 
School and College 


PRINCETON, NEW JERSEY 


AUSTIN 


ation, Box 7, Decatur, Ill. 
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CHORAL MUSIC REVIEWS 


William A. Goldsworthy 





Continuing the reviews for which ihere was not room in 
our October issue; following which ave reviews of materil 
more recently received. 


A—Guy H. Aldridge—“Here O my Lord,” Bf, 4p, e, 
Novello-Gray 15c, unison for first three verses, last verses 
concerted; there is too much broken rhythm to give the 
smoothness this text requires. / 

A—Robert Ashfield—'‘Benedicite,” F, 11p, m, Gray 30c, 
a bright spicy setting, moves rapidly, concerted parts for 
women and men separately, and a number of omissions of the 
second section of the verse; 3-4 rhythm; leaves a pleasant 
taste in the mouth. m 

AC—J. S. Bach—"'Break forth,” F, 3p, m, Concordia 12c, 
a chorale from the “Christmas Oratorio’ transposed, mak- 
ing it more singable, yet Icsing none of its strength. 

A—George Thalben B:'l—"Requiem aeternzm,” C, 2p, ¢, 
Novello-Gray 15c, a beautiful phrase, ideal for memorial 
services or funerals; to close the service there is nothing more 
fitting than this piece by Mr. Ball. Latin and English texts. 

A—Jan Bender—‘God so loved,” Cm, 6p, m, Concordia 
20c; Concordia’s ambition to bring out new works in the 
true church style is laudable, but there is a tendency to dis- 
card sentiment to the extent of almost a classic coldness at 
times. If the younger school being developed can add 
warmth to its writing, the results will be more grateful to 
the listener. Remember that after God made man He 
breathed the breath of life into him. That is all the neo- 
classic type needs. By way of pointing our meaning, in 
structure and workmanship, this number is much greater than 
the Stainer setting, but it will never supersede it. 

A3—Jan Bender—''He which hath begun a good work,” G, 
3p, e, Concordia 12c, a smooth short s-a-b anthem, yct withal 
strong; good for opening or closing service. 

A—Jan Bender—"'He hath done all things well,’ C, 3p, e, 
Concordia 18c. Mr. Bender is doing a series for different 
Sundays of the church year; his anthems achieve a certain 
distinguishing pattern, well written, with free style and vir- 
ility. 

A Derek Holman—''My God and King,’ D, 8p, m, 
Novello-Gray 20c, one of the best settings of Herbert's stir- 
ring text; strong, rhythmic patter, plenty of imitation, 
striking chords, and a quiet section before the dramatic 
climax; everything a good anthem needs. 

AM—Mary Howe—"A Devotion,” C, 16p, m, Gray 25c, 
a quiet devotional setting of John Donne’s poem For Whom 
the Bell Tolls, highly dramatic, acid chords but clever juxta- 
position makes them as smooth as consonances; a valuable 
addition to your library if you have a good group of men. 

A—John Huston—"O be joyful in the Lord,” C, 6p, m, 
Gray 20c, strong, dignified, churchly; nothing unusual but 
with a worthy organ part; Mr. Huston saves his dissonances 
for the organ, and this makes for fine balance. In these 
days of chanted “‘Jubilates” this number fills a need. 

Ai—W. Bradwin Jones—''O be joyful,” G, 4p, e, Novello- 
Gray 15c, an easy setting we recommend to smaller choirs, 
easily learned, sounds well; what more can you ask? 

A—Lyndon Maguerie—"'Blessed are they,” C, 3p, m, No- 
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vello-Gray 15c. The English are evidently having a flair for 
short anthems; this one begins auspiciously, broadens on page 
2, then reverts to the first theme for a short close; it should 
have been lengthened a little and then would have been worth 
while. 

A—Dr. H. A. Matthews—"Still with Thee,” G, 8p, m, 
Gray 20c, a quiet sweet anthem in his inimitable style; we 
would it had the strength of the latest great cantata of his, 
his masterpiece to us. However this number has its own 
smaller message. 

AJ2—Homer Nearing—‘'The Lamb,” D, 4p, e, Gray 16c, 
a tender anthem which will be greatly appreciated by the 
juniors, a beautiful setting of the Blake poem, with a delight- 
ful rocking accompaniment. 

A—J. H. Ossewaarde—''Service,” Af, 16p, m, Gray 30c, 
by a brilliant contemporary composer who knows exactly 
what he wants; the responses to the Commandments are 
a bit long, but as the summary of the law is generally done, 
that need not trouble. For the “Gloria Tibi” he has the 
men singing a chord in D-flat against the women in an A- 
flat chord; “Sanctus” and Gloria” are arresting. We pre- 
dict good choirs will be doing this service; weaker ones 
need not apply. 

*A—Parry-ar.Repton—"Dear Lord and Father,” Ef, 3p, 
e, Novello-Gray 12c, reviewed here only to suggest that 
when a hymn-text has an established setting, it is foolish 
to attempt to do more; Mr. Repton uses a melody from 
Parry's “Judith,” a none too formidable work, and sets 
it to Whittier’s fine poem. To make it worse, the tonic- 
solfa hieroglyphics are placed over the melody. When 
will the English stop this nonsense? 

*A—Praetorius—'‘Musae Sioniae,” 6 settings based on 
chorales, 19p, m, Concordia 50c, of use to junior choirs, 
one or two of the larger ones useful by the adult chorus 
as short anthems. An editorial note suggests the use of 
brass and other instruments. Interesting from the histori- 
cal viewpoint. 

*A—Bernarr Rainbow—"Magnificat and Nunc dimit- 
tis,” A, 3p, e, Novello-Gray 15c, set by Thomas Morley 
to Gregorian 8 and 5, giving our high-church brethren a 
setting which the congregation will soon learn. The rest 
of us are content to let them use straight Gregorian in the 
service to their heart’s content. 

A—Heathcote Statham—'Praise thou the Lord,” Df, 7p, 
m, Novello-Gray 20c, a fine text set to music of fine 
character; textual rhythm is sometimes at variance with 
the musical. Persons writing for voice should make sure 
of the rhythmic line of the text and see that the music 
line carries it out. This anthem is worth the changes 
necessary on the part of the organist. 

A—Herbert Sumsion—‘‘Benedicite,” Bf, 10p, m, Novel- 
lo-Gray 30c, a shortened setting of this canticle which will 
certainly not bore anyone; a real festal setting guaranteed 
to relieve the drabness of the services in which it is gen- 
erally used; a good choir will make a magnificent effect 
with it and its character is such that it will make a medium 
group sound striking. 

A—Dr. Everett Titcomb—"O people of Syon” Bf, 4p, 
e, Concordia 20c, text for the second Sunday in Advent 
which Dr. Titcomb has set in a strong musical and churchly 
style; short & easy, but fitting. It will find a place in all 
liturgical choirlofts. 

A—Richard Warner—'Service,” Dm, 12p, m, Gray 25c, 
one of the most usable services, musical and practical; the 
purist will find it canonic throughout, save the “Gloria”; 
choir will find it melodious in the proper sense of the 
word; short enough to please the congregation; “Kyrie” is 
a short tender canon in 3-part, as is the first section of 
“Sanctus.” One of Mr. Warner's best works. 

A—S. Drummond Wolff—"Awake our souls,” G, 9p, 
m, Concordia 22c, a sturdy stately anthem built on a 
Vulpius theme, quite a solid full chorus throughout, save 
for a short s-t duet; tenor solo part is written on bass 
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BALDWIN...brings greater Scope to Electronic Organs 


Baldwin superiority in the electronic organ brings the rich 
heritage and spiritual atmosphere of the finest in tradi- 
tional music within the reach of every church. For Bald- 
win excels in both range and fidelity of true organ tone. 
Standard controls and responsive action make the Baldwin 
easiest of all organs to play. A full range of models allows 
you to select a Baldwin best suited to your individual needs. 


Please send full informa- 
tion on the following: 


For most in organ quality, performance and value, 
Baldwin is your logicez! choice. Contact your nearest 
Baldwin dealer or write for specific information. 


Baldwin will finance your purchase of any Baldwin Organ 
or Piano. Ask your dealer or write direct for details of this 
unusual manufacturer-customer service. 


ethene  O eeeeeeeeeeee——_—eeeee eee 
The Baldwin Piano Company, Organ Division, Dept. AO-115 


1801 Gilbert Ave., Cincinnati 2, Ohio 





THE BALDWIN PIANO COMPANY 
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clef; looks uliar but tenors will orient quickly; finale 
has broad alleluias and amens. 

A—S. Drummond Wolff—"I was glad,” C, 3p, m, Con- 
cordia 18c, an ideal introit, broad stirring phrases answer- 
ed by quiet passages which diminuendo through modula- 
tions to ppp, a very good anthem. Parsons who abhor 
long anthems will enjoy these fine short works published 
by Concordia; two out of three are from 2 to 4 pages 
each, 





*A3C—Czech-Mary E. Caldwell—"Sleep, my Saviour, 
sleep,” Ef, 5p, e, Canyon Press 22c, a gentle, rocking carol 
which Miss Caldwell has arranged excellently for SAB, 
lower part being really a low tenor, while accompaniment 
furnishes foundation. Second section stronger, with good 
descant added. Return to first theme, with another descant, 
makes fitting close. 

*AC—German-Marie Pooler—“A Boy is born,’ D, 6p, 
e, Summy 20c. The Poolers have given us some fine ar- 
rangements this year, this among the best. Just a quaint 
15th century text set to a simple German melody, but the 
ingenious manner in which Mrs. Pooler uses unisons, imi- 
tative phrases which are exact, an archaic ending, makes 
it a joy for any choir. My lady sums it up, saying it is 
so “well fashioned.” 

A—Austin C. Lovelace—“What shall I render to my 
God,” Gm, 5p, e, Canyon Press 22c, again, more Appala- 
chian. One tires of it increasingly; especially when per- 
petrated by Mr. Lovelace, who is a fine composer in his own 
right. We hope that on his next vacation he goes to 
Alaska, where we understand there is no folk music. Please 
—for more of those quaint, lovely originals, Mr. Lovelace. 
This may be a strong tune, but there are many in hymnals 
just as good. 

AC—James E. Paul—The storke,” Am, 4p, m, Summy 
20c, a rapid-moving semi-Russian interpretation of an old 
Christmas ballad, text from the fly-leaf of the Prayer Book 
of Edward VI; employing an interesting succession of 
chords, also imitative phrases; builds up to a stunning 
climax, 

A—Nares, J.—“Wherewithall shall a young man cleanse 
his way,” F, 5p, m, St. Mary’s Press. If the question were 
put to us, we would reply it could be done partly by learn- 
ing to write a legible manuscript; but the work itself is 
good, and serviceable; begins with a strong duet, followed 
by a lively solo, finishes with a concerted series of amens. 

A3—Praetorius, Michael—'Musae Sioniae,” 17p, m, 
Concordia 50c. These 6 sections from the entire work 
are short hymn-anthems edited by Richard Weinhorst for 
the now-usual choir in 3 parts. Imitative, melodic, vigorous, 
in their brief lengths; but you get good music, all usable. 

ACJ—Rawls, Kathryn Hill—“The gifts a child can 
bring,” F, 3p, e, J. Fischer & Bro. 15c. Mrs. Rawls has 
the knack of getting the most out of music for children’s 
choirs, has here used a quaint text, making an equally 
quaint unison setting. Top F's will not trouble any good 
group. 

A—Rhea, Raymond—"Loom of life,” G, 7p, e, Scholin 
22c, descriptive piece based on the movement of the Mas- 
ter’s loom. Tension grows, then decreases, ends with a 
big climax. 

Rehm, P. Otto—“Missa Ferialis,” D, 10p, m, St. Mary’s 
Press. Publisher gives us a good and legible copy of a 
highly devotional short mass. A better work than most 


services we have seen of late, and it communicates a spirit 
of reverence. 

AJ—Scholin, C. Albert—‘Bless the Lord,” Af, 5p, e, 
Scholin 20c, an interesting 2-part praise anthem for juniors, 
with solo for alto, tuneful, grateful for voices. 

A—Stanton, Royal—‘Spiritual,” G, 8p, m, J. Fischer 
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are important to a pipe organ... 


The Craftsman in the builder’s factory 
must have skillful hands, and the know- 
ledge gleaned from long experience to 
guide them. 


The Organist at the console also must 
have skillful hands, likewise guided by 
knowledge gained by many years’ musical 
experience. 


The lightning-fast fingers of a skilled or- 
ganist’s hands make great demands upon 
the product of the labors of the crafts- 
man’s hands. : 
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more than met by the skills of the artisan 
in the factory. Artistic from inception 
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he earth has grown old 
with its burden of care, 


aes : ir But at Christmas it always 


is young; 
The heart of the jewel burns 
lustrous and fair, 


And its soul, full of music, breaks 
forth on the air 


When the song of the angels is sung. 


It is coming, Old Earth, it is 
coming tonight! 


On the snowflakes which cover thy sod 
The feet of the Christ-child fall 


gentle and white, 


And the voice of the Christ-child 
tells out with delight 


That mankind are the children of God. 
—PHILLIPS BROOKS 
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& Bro. 25c. Those who enjoy spirituals will have a treat 
in this one. It is based on one characteristic theme, which 
is tossed to and fro, with voices chasing each other. Last 
2 pages are big, harmonized in typical Stanton way, final 
one brings everyone up standing. 

* A8—Tschaikovsky-ar.Stokowski—“‘Cherubim Song,” C, 
llp, m, Gray 25c. Mr, Stokowski has arranged this well- 
known hymn to the Trinity (#3 of Tschaikovsky), sug- 
gests it be sung in the original Russian, to that end gives 
detailed instructions for pronunciation. We shall continue 
to sing it in English as we always have. No matter what 
the tongue, it is unfailingly a sublime paean of worship. 

AC—Terry, Margaret Huston—"Jesus was born long 
ago,” G, 6p, e, Birchard 18c. Here again a spiritual which 
is spiritual in the best sense. Exquisite melody, with vocal 
rocking parts underneath, a few voices singing soft Hal- 
lelujahs above. This is not the shouting type; rather it 
is full of tenderness. For any church anywhere at Christ- 
mastide, it is among the best works for the Season. 

Thalben-Ball, G.—"Laudate Dominum,” 14p, m, Novello, 
two small volumes, each containing 34 introits. Idea & 
text good; music less worthy. If‘ you have a formal ser- 
vice, these may fit. 

A—Thompson, Van Denman—'God is in His holy 
temple,” D, 4p, e, Gray 16c, an appropriate introit or open- 
ing anthem on the hymn order, with reverence its pre- 
dominant feature. 

A—Dr. Everett Titcomb—'Morning Hymn,” D, 4p, m, 
Birchard 16c, a short opening piece, joyful yet dignified. 
Could also be used as an offertory, in which case the ushers 
would not shift from foot to foot unduly long. 

AC—White, Louie—"I sing of a maiden,” Fm, 3p, m, 
Mercury 20c. We cannot speak too highly of this short, 
exquisite work, fragile as a rose and as lovely. If we 
might do only one piece at Christmastime,this would be it. 
Needs a soprano of artistry, more of the spirit than voice 
necessarily. Must have a choir that will hum these lovely 
harmonies underneath. Humming is in 6/4, solo in 2/2, 
yet there is no conflict, only perfect balance. Thank you, 
Mr. White, and we wish we might hear Vernon de Tar 
present your unique work. 

A—York, David $.—'‘‘Lord, make me an instrument of 
Thy peace,” D, 6p, m, Mercury 20c. Mr. York has taken 
the St. Francis petitions, woven them into a strong setting. 
He never sentimentalizes, but keeps a steady, consistent 
movement. Final prayer builds into a tremendous climax. 


PACHELBEL AND BACH—A COMPARISON 

OE—Johann Pachelbel—"Christ lay in grim death's 
prison,” 63p, m, Concordia. The staff of Concordia Publish- 
ing House is doing a fine work in its production of the great 
body of early Lutheran church music. Some of it we feel 
we might have been spared, but this latest effort will be 
welcomed by musicians as well as musicologists. The 
cantata has been edited by Hans H. Eggebrecht, the English 
text by Walter E. Buszin. There are spots where the 
accent of the word does not fall with that of the music, 
but these are rare, and a good organist can remedy the 
fault in rehearsal. 

The work is based as is that of Bach, on the chorale of 
this name. As Mr. Eggebrecht says: “The chorale melody 
at all times moves and fiows steadily onward. Its individual 
lines do not begin (i.e.: the chorale proper) until the ac- 
companying voices have conditioned the listeners for its 
advent by means of short motives taken from the chorale it- 
self.” Accompaniment is scored for 2 violins, 3 violas, 
fagotte, and a manual continuo. The chorale melody is 
generally doubled by either violin or one of the violas. 

As we studied the cantata, we got out that of Bach 
as well, comparing the settings side by side, and we could 
but feel that Bach, coming 35 years later, and seeing the 
Pachelbel, had said to himself, ‘I must show Pachelbel 
how this text should be treated.” 
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that sound “in tune” 
to the most critical ear! 


The Maas-Rowe Symphonic Carillon is the only 
- bell instrument which gives the organist a 
choice of major or minor tones for each note. 
This is the result of two bell tones per note — 

one tuned to a minor and the other to a major 
tonality. NOW! you can play in perfect concordance 
at all times. All chords minor, majo, diminished and 
augmented, can be played without limitations. 


HEARING IS BELIEVING ... When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, we are 
confident that you too will be immediately impressed 
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For instance, the first verse: Bach gives us that great, 
broad chorus, beginning softly, growing in intensity, then 
breaking into that series of glorious Alleluias under a 
melody which has never been equalled. Pachelbel, in his 
setting, writes a broad line of good, solid counterpoint, but 
his Alleluias occur only in the last six measures, and em- 
ploy a phrase that fades out on a D Major chord, with 
soprano and tenor ineffective in the low octave. 

In verse two, Bach gives us one of the loveliest duets ever 
written, using soprano and alto voices. Pachelbel also has 
used duet form, his for soprano and tenor, and a lovely 
passage of writing as well, save that the tessitura for tenor 
is low, and again the last Alleluia hears both voices growl- 
ing, tenor on low D, C sharp, D, which is to us no way 
to sing an Alleluia. Third verse, as set by Pachelbel, is 
a quite long bass solo, with a dignified melody; Bach sets 
it for tenor. 

Up to now the treatment has been somewhat similar. But 
in verse four Bach gives us a tremendous chorus, with a 
dire, dramatic ending; whereas Pachelbel does it as a solo, 
first tenor, then contralto taking over. Here again the 
tessitura is very low, alto top being A, with most of the 
notes below the lines and the ending on low A. 

Pachelbel offers a fine chorus breathing the spirit of 
Easter, in verse five. The only flaw we see is that of setting 
the word “crucified” in such a manner as to place the strong 
accent of the music on the second syllable—cru-Cl-fied. 
Change that and you have a glorious separate anthem. 
Bach in his turn employs a bass solo here. Noble it is, 
too, but impossible for the average bass, the last measure 
presenting a top E, then E two octaves down. The voices 
in Bach’s choir must have been formidable, as all these 
solos were sung in unison. 

Both composers treated verse six as a duet for soprano 
and tenor, Pachelbel making his one of a short, quietly 
melodic 22 measures; Bach achieving a brilliant burst of 
joy, tossing imitative phrases about, and interspersing 
triple figures—again one of the great duets of all time. 
Bach ends the seventh verse as always, with the harmonized 
chorale itself; and following the tremendous preceding ex- 
citation, it becomes grandly fitting. Pachelbel uses a 
chorus, this time makes more of his Alleluias. 

To sum up, Pachelbel is always stately, never exciting, 
the sense of dignity of the service always upon him. Like 
his followers of today, the important thing was to be eccle- 
siastical; solidity was the standard. 

As to the difficulty of his music, any fairly good choir 
can sing it. To those who have flirted with the idea of 
doing “Christ lag in todesbanden,” but have feared the de- 
mands of Bach, we say by all means get the Pachelbel and 
present it. The continuo has most of the accompaniment 
cued in, so you can easily perform it on the organ. If 
you want a name on the program, Pachelbel looks and is 
good. On the other hand, to those who can and should 
do Bach, we suggest you do as we did, plan it for Easter, 
and build the rest of the program about it. Why be content 
with anything but the best? 
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SERVICE MUSIC AND ANTHEMS 
An Official Publication of the Joint Commission on Church 


Music 


6x9, paper-bound, Seabury Press, 95c, an invaluable 
help to anyone seeking information on choral service music. 








booklet giving us the name of your 


Although published by and for Episcopal church musicians, MURLIN MANUFACTURING CO 


there is a great deal of information for persons in any 
denomination. In three parts (Service Music, Anthems, 
Collections), there is also an explanatory section and a 
list of American church music publishers with addresses. 
Material included is comprehensive, includes anthems, can- 
ticles and services for various voice combinations, classified 
as to difficulty, is specifically indicated for the non-profes- 
sional choir. The Joint Commission, in addition to numer- 
ous clergy, includes such well-known musicians as Paul 
Allen Beymer, Ray Francis Brown, Vernon de Tar and 
Leo Sowerby, and is one of the most active of the many 
commissions and committees in the Episcopal church. Be- 
cause of the wide divergence in types of services conducted 
within this denomination, the variety of requirement de- 
manded results in a catholicity which makes this booklet 
valuable to musicians in all churches. It is worth far 
more than the nominal cost. 
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O GOD, 


who makest us glad with the yearly remembrance 


of the birth of thine only Son Jesus Christ; 
Grant that as we joyfully received him 

for our Redeemer, 

sO we may with sure confidence 

behold him when he shall come to be our Judge, 
who liveth and reigneth with thee 

and the Holy Ghost, 


one God, world without end Amen. 


ee Proper Cillaxe for Chetstmas Day 
The Book of Cctumon Prayer 













THE DIAPASON 
The Reverend Noel A. Bonavia-Hunt, M.A. 


| as IS not the first time that 


my pen has scratched paper on this subject, but since no one 
, has yet said the last word about it, and probably never will, 
I am emboldened to spill more ink in one more attempt to 
elucidate certain problems connected with it. 

There are at least five ways of designing and de- 
veloping a diapason chorus, as follows: 

1. A single complete unit extended up and down 
/ and controlled by five or six drawstops, covering the com- 
plete range from 16 feet to 3 inches. 

2. A complete set of independent ranks all of the 
same scaling and power and covering the complete range 
from 16 feet to 3 inches. 

3. A complete set of independent ranks of varied 
/ scaling and power covering the complete range as above. 

4. A “mixed characteristic’ consisting of flutes and 
diapasons with a prominent 4 ft. diapason rank and crown- 
ed by a specially designed chorus of oe 

5. A selective combination of No, 1 and No. 2 in 
which certain ranks are independent and others are ex- 
tended. 

The above schemes are more or less dependent on 
the type of diapason tone chosen by the designer to ensure 
their effectiveness as choruses, since it is not possible to 
employ any kind of pipe the designer happens to favor 
as such without due consideration being paid to the function 
it is intended to perform within the tonal edifice. 

Let us therefore examine and criticize these five 
schemes and see how far each one can be worked into a satis- 
factory chorus. 

No. 1 This is unification pure and simple, and I 
am not aware that anyone attempts so crude a device today. 
It is crude, because, when chords are played, the sound 
waves emanating from the middle set of pipes (tenor C, 
4 ft. to treble C, 1 ft.) interfere with those emanating from 
the lower-pitched pipes (below 4 ft.) suffer from harmonic 
attenuation, unless the pipes are specially treated to allow 
for this attenuation. If the latter treatment is carried out, 
the lowest octave of the unison rank when played by itself 
is not in correct balance and relationship with the upper 
portion. 

No. 2. This is what Edmund Schulze did at Arm- 
ley, on the Great. Provided the ranks are suitably scaled 
and treated, the result is bound to be good. Many of 
Casparini’s diapason choruses were so designed. The sound- 
waves in this case are not mutually destructive as in the 
No. 1 scheme; at the same time it is necessary to plant the 
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CHORUS 


The author has for many years been an authority 
on organ building. Recently retired as Vicar of the 
Church of England parish at Stagsden, Bedford, 
England, at the age of 72, he was on November 
fifteenth honored with an illuminated address and 
a gift from his parishioners. We are deeply indebted 


to him for his provocatively valuable contribution. 


pre at the correct relative positions on palatial sound- 
oards if interference is to be avoided. It is rarely possible 
to provide this essential condition and consequently this 
scheme No. 2 is in the great majority of cases impracticable. 

No. 3. This, I suppose, is far the commonest 
method of planning a diapason chorus. The various ranks 
are all different in scaling, treatment, and power. Thus, 
the double is a geigen or a viola, the unison a big-toned, 
foundational diapason, the octave a minor edition of the 
unison with perhaps a little more string, the superoctave 
a smaller scaled unit altogether with a keener edge, and the 
mutations restrained in power and harmonics so as to fit 
into the scheme. Many a late Victorian organ contained 
such a panoply of diapason tones, but today this kind of 
thing is out of favor, and the tendency runs in the direction 
of a much reduced unison rank upon which is mounted 
a superstructure of carefully treated upper ranks of similar 
scale but somewhat brighter tone. 

The double is often a stopped flute or a quintaton 
or a very mild-toned diapason. Variety of treatment is 
still employed, but the distribution of power is different— 
the total effect and power depend on the chorus as such 
and not on the unison rank. It is, however, fatally easy 
to miss the mark and produce a conglomeration of tone 
that fails to satisfy the critical ear. One or other of the ranks 
offends and, if altered, upsets the remainder: the difficulty 
is to get all the ranks to fit in properly. Not that it cannot be 
done, but how very, very few finishers are able to accomplish 
the task! The secret, of course, lies in securing a cohesive 
ensemble without the inclusion of the unison rank: the \atter 
is then fitted in its place as if it were the final missing piece 
in a jigsaw puzzle. 

It is a fatal error to develop'the unison tone up to 
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the superoctave rank, hoping for the best—a practice far 
too common with tonal designers. This way lies disaster, 
though the method may come off successfully the hundred- 
and-first time, with luck. It is far easier to get cohesion 
from a double, octave, and fifteenth first of all; and if a 
quint can be introduced, so much the better. Any type of 
unison rank that does not upset the balance and linearity 
of the chorus is then admissible. 


This brings us to scheme No. 4. Here we have the 
“neo-baroque” chorus comprising gedeckt or quintaton, 
16 ft., flute 8 ft., diapason 4 ft., and upperwork. The 4 ft. 
diapason may be, though it is not necessarily, the basic 
rank round which the other ranks are ranged as satellites. 
It has been argued that this is not a true diapason chorus 
because of the flutes, and strictly speaking the argument 
holds good. But since the true diapason tone is preserved 
at least from 4 ft. and above to the very highest rank, 
while the flute ranks are in reality a tone-base on which the 
diapason chorus is arranged to stand—like the saucer under 
the cup—the diapason characteristic predominates, and the 
soft fluty background by no means obscures it. The upper- 
work has to be most carefully and skillfully designed and 
treated if it is to play its part as a chorus-builder. 


The octave ranks must be silvery-toned, and the 
mutations given just the right degree of power per rank 
with sufficient natural harmonic development to create 
the essential liveliness of the chorus. For this reason the 
septieme is not included in the list of mutations, while the 
tierce, since it can be a dulciana, is admissible. The cym- 
bal (repeating at eachsuccessive octave) is a most valuable 
means of spreading the brilliance equally over the com- 
plete compass of the manual, and if it is introduced it is 
best to omit the tierce from the other mixtures. 


No. 5. The idea of employing a unified and ex- 
tended rank of 16 ft., 8 ft., 4 ft., and 2 ft. pitches, supple- 
mented by a select number of independent ranks has com- 
mended itself to the designer of semi-unit choruses, since 
the main objection to Scheme No. 1 is thus removed. A 
good arrangement (by way of illustration only) would 
consist of the following ranks: 


1. Diapason 16 8 4 2 (unit) 
2. Flute 16 8 51/3 4 (unit) 
3. Diapason 8 (independent) 
4. Diapason 4 (independent) 
5. Sesquialtera, 12th and 17th (independent) 
6. Full Mixture, 19, 22, 26, 29 (independent) 


From this material a splendid chorus could be built 
up, the unison diapason being fitted in last of all. The 
flute unit can consist of stopped pipes for the double, unison 
and quint ranks as far up the compass as the one-foot pipe. 
Either stopped or open pipes may be used for the remaining 
portion, that is, above the one-foot pipe. The extended 
diapason unit may comprise a set of pipes voiced on 
Schulze-Lewis lines—if my readers understand what is 
meant by ‘Schulze-Lewis,’ which I doubt! of moderate 
strength in relation to their acoustic environment; but above 
one-foot C and below 4 ft. C a graduated decrement of 
power and harmonic content is desirable, the degree of 
attenuation being most carefully watched by the finisher 
so as to avoid too sudden a transition. The process would 
be considerably simplified by reducing the width of the 
mouth at either end of the scale. The independent unison 
diapason is preferably of the early English or German type 
and of much the same power as the extended unison rank 
but of milder and rounder tone. The independent octave 
rank is essentially a bright-toned principal of smaller scale 
but of exactly the same decibel strength as the correspond- 
ing octaves of the independent unison rank. 


The reader will note the phrase “decibel strength,” 
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which is not the same as the loudness level perceived by the 
average human listener, but represents a rather lower level 
of power. The sesquialtera is best made up of a rather 
flute-toned twelfth and a dulciana tierce, breaking into 
5.10 an octave from the top note. The full mixture follows 
the unit diapason in both scaling and general strength, though 
the actual strength given to this or that rank would be subject 
to artistic modification. The breaks could be thus arranged: 


19 22 26 BOs aoe lee 18 notes 
15 19 22 PS et te 12 notes 
12 ty 19 i Ee See 12 notes 
8 12 15 BO Sas are 12 notes 
1 8 12 BO is, ee eee 7 notes 


The octave ranks should be given bolder treatment 
than that given to the unit pipes from one-foot C up, with 
mouths not less than a quarter width: the fifth-sounding 
ranks are best given two-ninths, or fifth mouths, and should 
be only slightly subordinated in tone and power to the oc- 
tave ranks. Every pipe is a true diapason. A high per- 
centage of tin is strongly recommended for all octave ranks 
and the total effect must be “argentine.” 


In the last resort the success of this No. 5 scheme 
rests in the hands of the finisher. The ingredients are there, 
ready to be molded into the shape, and the molder can, if 
he is competent, produce a suberb chorus in any building, 
reverberant or non-reverberant, it being assumed that the sound 
can be provided with a reasonable outlet from the pipes to the 
auditorium. ‘ 


Glancing once more at the five schemes above des- 
cribed, we can at once see why so many diapason choruses 
have failed as works of art. No. 1 is a corpse devoid of 
that essential livingness which depends for its existence on 
what is now known as “phase-shift.’” When a number of 
independent ranks of pipes are combined, their voices are 
slightly out of phase and the effect on the listener is very 
matked. Without tht phase-shift factor we know that the 
orchestra would be intolerably monotonous. 


No. 2 demands inordinate spacing of pipework and 
is impracticable for this reason. No. 3 provides innumerable 
pitfalls: the odds against a successful issue are at least a 
thousand to one. No. 4 is costly and does not adequately 
provide for the basic needs of the church service. Even grant- 
ing that six organists out of twelve would be willing to 
draw the upperwork in the accompanying of hymns and 
chants—an optomistic percentage—certain essential stops 
would be missed if the organ is not to be above the average 
size. 


For the interpretation of polyphonic organ music 
this particular scheme has been claimed to offer the ideal 
medium, though there is a great danger of presenting an 
ill-balanced /otal effect in the attempt to emphasize the separ- 
ate voice parts of ie a omni The continuous invocation 
of high-pitched sounds is not conductive to clarity of inter- 
pretation, yet a sudden transition from the argute to the 
more normal organ tone produces a shock which most effect- 
ually upsets the “response sensitivity” of the ear. These 
are dangers not to be overlooked. I have heard quite a 
number of such choruses and almost invariably the tonal 
result errs on the side of piercing shrillness. 


We are therefore left with No. 5 as the most 
generally suitable type of chorus for all purposes. It 
happens to be both acoustically and scientifically defensible. 
Yet having mapped out the paper scheme I realize that it 
is the artist and not the designer only to whom we must 
look for the diapason chorus of the future, if there is a 
future before it. Let us hope there is, for the continued 
existence of the King of Instruments depends on the 
same development of its diapason chorus as well as that of its 
flutes and reeds. 
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T. SCOTT BUHRMAN 
SPEAKING 


MR. S. LEWIS ELMER and I 
had our annual church visit together on a November Sun- 
day morning that was as delightfully sunny as it was dis- 
gustingly windy; and then as usual we had lunch together 
in a restaurant where we could talk long over the meal. 
We've been friends ever since those ancient days when he 
headed a committee of the Guild to foster more organ re- 
citals in New York City; I was one of those on his long 
list of perpetrators, probably because I was a Fellow. 

The Guild was not organized to foster recitals or do 
anything other than gain an academic status for the pro- 
fessional church organist, just as the Royal College of 
Organists in England had been doing over there for some 
years. The R.C.O. held stiff examinations for organists; 
and if anyone could pass the tests he or she was authorized 
to use the initials A.R.C.O. and F.R.C.O. after his name, 
just as an accredited physician is authorized—after examin- 
ations—to use the M. D. after his. The Associate examin- 
ation was the easier. I do not remember about the R. C. O. 
but I know the A. G. O. requires that a member must take 
the Associateship tests before trying the more difficult 
Fellowship. The A. A.G.O. and F. A.G.O. do not repre- 
sent degrees but only certificates; in order to gain legal per- 
mission to grant degrees the Guild would be required to 
own a costly amount of college equipment and maintain an 
extensive teaching faculty. 

So the Guild’s charter (Board of Begents of the State 
of New York) authorized certificates, and thus gave A. A. 
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G.O. and F.A.G.O. an accredited status. 

This was all that was wanted in those early days, but 
later the governing body of the Guild wanted organists 
all over the country to come more strongly under Guild 
influences, and after proper appeals to Albany an amended 
charter gave them permission to enlarge membership to 
include anyone playing the organ. As time went on, they 
were allowed to establish Chapters in other States—and 
the expansion began. 

With the election of Mr. Elmer as Warden, as the top 
office was then called, things began to happen. While 
holding all Chapters to obey the regulations of the New 
York State Board of Regents, as virtually a matter of law, 
Mr. Elmer began the process of freeing the rest of the 
nation from too tight a control by the Council in New 
York City (elected by free ballots of all the membership 
throughout the nation), and the final step was to divorce 
the New York City membership and the Council, even 
though they had lived happily together so many. years. 
Now even the Council has been shorn of its one-time 
glories and the affairs of the Guild are largely managed 
by a miniature Executive Committee selected from Coun- 
cil membership, if my understanding is correct. 

First we had National Conventions, in New York City 
for many obvious reasons; then the conventions were taken 
out of New York and held in many other large cities. Now, 
thanks to Mr. Elmer’s engineering, Regional Conventions 
are held in all sections where competent organists can be 
found willing to do the enormous work involved. 

These things are recorded not because groups have any 
value or the vaunted democratic concepts have the slightest 
importance, but entirely because nothing in the world is 
more valuable than individual freedom of thought and 
action, applicable to a person, to a group, to a State, and 
to a whole region. Nobody knows that better than S. 
Lewis Elmer. His is not democracy in action, but freedom 
in practice. He has done more for the fraternal world of 
the organist than any other man in all Guild history.—T.S.B. 





To Our Older Brethren 


By WILLIAM A. GOLDSWORTHY 


WE HAVE LONG been fuming 
at the manner in which our vigorous yolingsters attack our 
cherished traditions, the things for which we have always 
fought. 

One day, for my French reading, I picked up Romain 
Rolland’s “Jean Christophe,” and chanced upon a dialog 
between Christophe and his friend Emanuel, in which the 
latter felt bitterness toward the younger group and their 
criticism of Christophe and his work. Christophe replied, 
however: “It is amusing. This arrogance is the sign of 
young blood which aspires to expand. I was also thus. 
Would they teach us? After all, it makes sense. The old 
going to school to the young. They hhve profited by us. 
Then are they ingrates? No, it is the order of things. 
Enriched by our efforts, they will go much further than 


we; they will realize what we have dreamed of. If we keep 
our youth, we, in our turn will learn also. If we are too 
old to learn [God forbid—W.A.G.]} let us rejoice in them. 
It is beautiful to see this perpetual flowering of the human 
spirit, the vigorous optimism of these young people, their 
joy in adventurous action; in short, this young race which 
seems reborn for the conquest of the world. 

“Yet it could not be without us. This joy comes from 
our tears. This strong pride is the growth of the suffering 
of a generation. It is for us to have worked and created 
a race superior to us. We have built the arch through 
which they enter. By our labor the road has been made 
on which they march. Our pain will save the future. This 
arch is the entrance to the Promised Land. Our children 
will penetrate, and through us. 

“And we shall be the ones most happy. We have climbed 
Nebo’s mountain, at the foot of which stretches the domain 
we may not possess. But we shall enjoy it more than those 
who do set foot upon it. For on descending the plain, one 
loses the immensity of viewing it and the distant horizon.” 

In closing, I quote my friend, David McKay Williams, 
who replied to my fuming about a trend in choral work, 
with this comment: “Why worry? If it is good, it will 
live. If it is bad, it will die anyhow.” My very free 
French translation was rough-written on the,spot, but it 
contains its message even though bearjng: somewhat the 
imprint of W.AG. 


¥ 
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THE ETERNALNESS OF CHRISTMAS 


The Reverend Thomas Huntington Chappell 
Headmaster, Hotchkiss School 
Lakeville, Connecticut 


T IS ALWAYS PLEASANT 
to see a young man step out into the world and do 
well. His parents relax after the years of care, 
and take pride in his achievements. How glad they 
are when he comes home to visit, and how pleased 
they are if he seems grateful for their years of 
sheltering love. If he is really mature, he will have 
realized after a certain age that parents are people, 
that they have loved him, comforted him, been 
irritated by him, forgiven him, and received him 
as friend as well as son. He responds with love and 
gratitude towards them. 

Sometimes the story is not so happy. Pride is 
there, but not joy. The boy is out in the world, 
successful, useful, and esteemed. Only close 
friends of the parents know the truth. When they 
ask how the boy is, the close friends get the same 


answer, ‘We don't know. He doesn't write 
any more. He seems to be too busy for us, | 
guess.’ What a wistful sadness is in these words, 


sadness for the deserted parents, sadness that the 
son is missing the bond of love and affection, the 
close communion with his parents that he might 
have had. Some day it will be too late. 

Parents can be called wistful. God can by no 
means be described by that adjective. He who 
created the heavens and the earth, and all the 
natural law which regulates the motion alike of 
Arcturus and of the water in the kitchen sink, who 
brought man from the dust to grant him eternal 
life, can never be called wistful. But the sadness is 
there. 

It is a sadness and a tragedy for men that they 
should forget their Creator in their mad passion 
to enjoy His creations. Made in His own image, 


they use the talents He has given them without 
thought for Him, employ for their own ends this 
life He has given them, and take for their own, 
without thought, the riches with which He filled 
the earth. Do you remember the ten lepers whom 
Jesus healed? One returned to give thanks, and 
we hear in the Gospels the voice of Jesus asking why 


only one should have come back in gratitude. 

It is time for us to stop in our tracks and do a 
little thinking. Did we make our own minds? Did 
we create the herbs of the field that nourish us? 
Did we provide the minerals of the earth which we 
so freely use? When we think of all these miracles 
and wonders, we begin to feel a little awe. We 
begin to see the power and the majesty of God. 
We begin to feel a little small. It dawns on us that, 
like the one healed leper, perhaps we ought to re- 
turn to God to give thanks. Somehow, our thoughts 
drive us to our knees. We begin to be grateful. 
Soon the warmth of God's awareness of us steals 
into our hearts. New horizons of power through 
God's love for us open before us. At last, as all 
Christians should, we have learned to worship, and 
only then do we begin to live in the image of God. 

So far we have talked only of what we find in the 
world. At Christmas, we find still more glories. 
God was not content to speak to us only in His 
gifts of food and shelter. There came a time in 
the world's history when He felt that Israel was 
ready to receive His own Son. We celebrate now 
that quiet, humble beginning in Bethlehem, when 
in the silence of the night, the Word became flesh. 
Finally God was with man, to speak to him with 
human tongue. Birth suggests a life and a career 
to come, and so we think of the eternal words, the 
healing acts, and the serene faith that sprang from 
Bethlehem. 

Birth, to anyone who sees the world clear, sug- 
gests death, so that Bethlehem also leads to a cross 
on Calvary, where in some mysterious and mystical 
way, mankind was redeemed. Then, in a way that 
the shallow cannot comprehend, that death was 
obliterated, overcome, forgotten in the mighty 
resurrection, so that Bethlehem led straight to ever- 
lasting life. 

At Christmas, then, what can we do but drop to 
our knees in adoration of the God who provided 
all of this splendor for our redemption? Our hearts 
and minds rush out beyond time and space. We 
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are greater than the world which nourishes and con- 
fines our physical bodies. We are one with the 
universe, because its Creator has spoken to us, and 
redeemed us. We are greater than the universe, 
because we have been made eternal, and it will 
vanish in the night of time. 

There will be many people in church this Christ- 
mas season. Some will be there by sheer habit, 
just as they are always at the lodge on Monday and 
at the club on Wednesday. They will have the mild 
satisfaction of habit fulfilled. Some will be there 
because they always went with Father and Mother 
years ago. They will have their pleasant nostalgia 
satisfied, and will feel the warm glow of having re- 
lived for a moment the happy past. Some will be 
there because the Christmas music is so lovely. 
They will be filled with a delight in beauty and form. 

And some will be there because the light of God 
so overpowers them that they must fall in adoration 
before Him. Into these hearts God will come. In 
these people He will plant power and courage, wis- 
dom and joy. In worship they have found Him, and 
only then can they know His overpowering love and 
strength. Only then can they walk in the world as 
the glorious image and child of God that He meant 
all men to be. 





“The illustration of the little pumper helping the organ builder 
comes originally from a much larger and more complicated drawing 
dating from about 1480, made by an unknown German artist. This is 
part of what is called a ‘Hauscbuch.’ This particular Hausbuch has a 
number of drawings illustrating the planets, with German verses 
setting forth certain astrological teachings about them, but the whole 
manuscript goes much further and gives many fine illustrations of 
weapons, artillery, siege machines, besides household recipes for heal- 
ing medicines, instruments for making dyes and colors, for hardening 
and treating metal, and all sorts of other technical experiences such 
as might appeal to a military man. 

“The picture of the organ builder is right in the middle of the 
whole plate dealing with Mercury, and strangely enough the original 
shows him with the bass or longest pipes at the right hand. We 
know from other illustrations of portatives that this was not un- 
common, at least not in the illustrations, and it may actually have been 
that it took some time to work out the idea of putting the bass end 
of the keyboard to the left. 

“I first saw the thing on the back of Widor: L’Orgue Moderne, 
translated into German by Dr. Carl Elis, Goettingen, 1931, later put 
out by Baerenreiter-Verlag, Kassel. Someone must have done the 
original drawing as a woodcut, from the looks of it, and turned the 
thing around to put the bass on the left end. I bought the Widor 
in 1938. I know that the Baerenreiter-Verlag used the same revised 
cut elsewhere, namely on page 11 of Mahrenholz: Die neue Orgel 
in der St. Marienkirche zu Goettingen, Kassel, 1931. But there may 
be no coincidence here since Mahrenholz and Elis were friends and 
since Goettingen is involved in both. 

“I simply had the thing photographed and a cut made from the 
photo and have used it variously ever since.” 

Dr. Homer D. Blanchard 


The American Organist 


and its staff, and all those who in any way contribute to its pages, extend 
to you, our readers, our fervent wish that your Christmas may be worthily 
bright, your New Year happy and prosperous. 
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ALBERT SCHWEITZER, MAN AND MUSICIAN 


A. M. Henderson, M.A., L.R.A.M., A.R.C.M. 


The distinguished Organist and Choirmaster to the University of 
Glasgow, Scotland, and personal memories of one of the greats 
of our time. 


Apert SCHWEITZER is one of the outstanding 
men of our time—a pioneer in thought, work and life. As 
writer, thinker, musician, and humanitarian, he will probably 
be remembered as one of the greatest figures of our age. In 
the summers of 1908 and 1909, I was studying organ in 
Paris with Widor, when my most gifted fellow-students were 
Marcel Dupre, and Albert Schweitzer. Dupre was outstand- 
ingly brilliant, and is now known as the most distinguished 
French organist of our day, and Director of the Paris Con- 
servatoire. Schweitzer the philosopher, writer, and musician, 
is now the great humanitarian, and leader in Christian ethics. 

Dupre I met often, and we became intimate friends, a 
friendship which has been maintained during the interven- 
ing forty-seven years. 

Schweitzer I met less often, apart from our meetings at 
the lessons in Widor’s beautiful old house in the Rue des 
Saints Peres (where he had a delightful small two-manual 
organ by Cavaille-Coll), generally only on Sundays, at the 
Church of St. Sulpice. Here, as pupils of Widor, we were 
invited to join the master in the organloft. Arrived there, 
we would find Widor in his place on the organ bench, when 
he would beckon to us to be seated beside him. In this in- 
timate way, we had the pleasure of hearing Widor play the 
whole service, a memorable and uplifting experience. At the 
time of the organ studies in Paris, Schweitzer’s greatest in- 
terest and enthusiasm always centered around Bach, and then 
especially the Chorale Preludes. He was then working on 
some of the finest, “In dir ist Freude,’ ‘“Wachet auf,” 
“Schmuecke dich,” “Wir glauben alle,” and others, and 
Schweitzer’s enthusiasm was quite infectious. 

On Sundays at St. Sulpice, Schweitzer was always delighted 
and thrilled when Widor would play something fine by 
Bach, and invariably the performance would be followed by 
quiet comments on the interpretation. These were often con- 
tinued after the service, at the Restaurant Foyot, near the 
Luxembourg, where we were Widor’s guests for lunch. Here, 
in friendly understanding, the conversation was continued, 
happily and without restraint. At a native of Alsace, Schweitz- 
er was bilingual, in French and German. Widor was also 
bilingual, being of French and Hungarian parentage. For- 
tunately, I was reasonably at home in both languages, so 
I missed nothing either of purpose, or of fun. 

When I first met Schweitzer in 1908, he had already won 
a distinguished place for himself in Philosophy, Theology, 
and Music. I am not qualified to speak of his writings in 
philosophy and theology, but his great book on Bach, “Bach 
le Musicien-Poete,” made so great a sensation in the musical 
world, that he had to write a new edition in German. It was 
from this German edition that the excellent English transla- 
tion was made by Ernest Newman. 

When we met in Paris, Schweitzer was finishing his organ 
studies with Widor, for already the main part of his time was 
being given to his medical studies, in preparation for his 
pioneer work as a doctor in Equatorial Africa. At one of our 
last meetings in Paris, I said to Schweitzer, “You are giving 
up a great deal to go to Africa.” He replied at once, “I 
made this decision some years ago. I then settled with my- 
self that I would consider myself justified in living till I was 
thirty, for my studies in science and music, and from that 
time forward I would devote myself to the service of others. 
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In this decision I have found inward peace and happiness.” 

At the time of these studies, Schweitzer held the position 
of Organist to the Bach Society of Paris. It was at these 
concerts, held in the hall of the Conservatoire, that I had the 
best opportunity of hearing Schweitzer play. Without being 
a virtuoso like Dupre, he was an excellent organist, and had 
all the clarity and rhythmic quality of one who had long been 
brought up in the school of Widor. These concerts in Paris, 
were the prelude to Schweitzer’s many organ recitals in dif- 
ferent parts of Europe, and given with the purpose of raising 
money for his hospital at Lambarene. 

During this study period, Schweitzer did most of his organ 
practice on a pedal-piano, as indeed, did most of the organ 
students in Paris. On account of service arrangements in 
churches, organs for practice were very difficult to come by; 
and a further difficulty arose from the fact that at that time, 
nearly all the organs were hand-blown. Even the magnificent 
large organs of Cavaille-Coll in Notre-Dame Cathedral, and 
at St. Sulpice, had no mechanical blowing till after the first 
war of 1914-1918. 

One can understand therefore, how gratified and touched 
Schweitzer was, when, before leaving for Africa, the Bach 
Society presented him with a pedal-piano which had been 
specially made for use in the Tropics. This gift has not only 
enabled Schweitzer to keep ? his organ practice, but also 
to provide him with some refreshment and relaxation after 
a long day’s work in the hospital. 

My impressions of Schweitzer, at our weekly meetings with 
Widor, were always of a distinguished personality; earnest, 
modest, and sincere, qualities rounded off by a kindly good 
humor. Two illustrations of his modesty and humor will 
suffice. When he was in Edinburgh for a course of lectures, 
the chairman asked him how he should be introduced. 
Schweitzer replid: “Just say, this fellow who looks like a 
Scotch collie, is Albert Schweitzer.” It was at this time in 
Edinburgh also, that he and Sir Wilfred Grenfell of Labra- 
dor met in the house of a friend. When they left the home 
of their host, they were asked to sign the guest book. Gren- 
fell wrote his name, then Schweitzer, struck by his own large 
build and the much smaller frame of his trim, white-haired 
companion, wrote beneath his signature: ‘The Hippopota- 
mus is happy to meet the Polar Bear.” 

Having completed his medical studies in Paris, Schweitzer 
returned to Strasbourg, where in 1912, he married Helene 
Bresslau, who had been a fellow-student at the University. 
In addition to her general studies, she had also trained as a 
nurse, and so was Schweitzer’s most valuable colleague when 
they started together in the work of the hospital at Lambarene. 
This was commenced in 1913, and since then I have kept in 
touch with Schweitzer through the half-yearly bulletins he 
sends to his friends, and by his occasional letters. The letters 
have been mostly concerned with musical matters of mutual 
interest. On the publication of a volume of the Organ Works 
of Gade, edited by me, I sent the first copy to Schweitzer. 
His reply was characteristic of him. “I’m ashamed to tell 
you that I did not know Gade had composed anything for 
the organ. I particularly liked the fine ‘Fantasia on the 
Hymn Lobet den Herrn’ (Praise to the Lord Almighty), 
and if I play again in Europe, I should like to put this on 
one of my programs.” Some time later, I sent him a copy of 
a volume of ‘‘Selected Pieces for Organ by Cesar Franck” 
(also edited by me). He replied, ‘I though I knew all the 
organ works of Cesar Franck, but there are three short pieces 
in your book which I have never seen before. One of these, 
‘Meditation in E,’ is characteristic of Franck, and very beauti- 
ful. I have already added it to my repertoire.’ The endings 
of his letters, always the same, are also characteristic: ‘Cher 
ami, toujours votre devoue, Albert Schweitzer.” 

It has been a privilege to write this short tribute to one 
of the great personalities of our time; one whose life and 
work are a reminder to us all of the duty afd happiness of 
service. + 
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NEW RECORDINGS 


Charles Van Bronkhorst, M. A. 





FEIKE ASMA, noted Dutch organist, plays 
the historic organ in Amsterdam's Old Church in two new 
12” discs for Epic. LC-3051 is devoted to Franck’s Three 
Chorals and Piece Heroique; LC-3156 offers the first re- 
cording of Widor’s Symphony 5; each record, $3.98. 

There is a beauty, richness and cohesiveness in the 
sound of this instrument that marks it as one of the truly 
great organs of all time. What a privilege to be able to 
sit at home and enjoy the thrill of such a magnificent organ 
as its master thoughtfully re-creates some of the greatest 
organ music ever written. While there is a certain ponder- 
ousness about the Franck, it is never dull nor bidine in 
clarity or vitality. On the contrary, Mr. Asma gives this 
music some of its most interesting performances on records. 
As a first recording, possibly the Widor is even more 
welcome on records. Granted that some of Widor’s music 
is repetitious, there is certainly much more to the Sth Sym- 
phony than its ever-popular “war-horse,” the Toccata. Both 
the first and second movements offer the music lover some 
truly inspired moments as well as plenty of excitement. 
Mr. Asma has done some cutting toward the end of the 
Allegro cantabile but otherwise the music is complete. 
What makes these two discs so remarkable to me is the 
terrific organ sound, and recorded proof that it’s unneces- 
sary for a true artist to “improve” good music with bizarre 
effects and needless changes of registration for it to be vital 
and interesting. 

E. POWER BIGGS and 14 notable 
European organs give Bach’s most famous and oft-played 
piece, the Dm Toccata and Fugue, a real heyday on Colum- 
bia 12” I.p. ML-5032, $4.98. Here is an unusual oppor- 
tunity to compare tonally important instruments from as 
far back as the 15th century (St. Jacobi Kirche, Luebeck) 
to as recently as 1954 (London’s Royal Festival Hall) in 
model performances of one particular work. Other historic 
instruments include German organs in Weingarten, Luene- 
berg, Hamburg, Steinkirchen, and Neuefelde; Dutch organs 
in Gouda and Amsterdam; and one at Denmark’s Soro. 
Additional modern organs are those in Stockholm, Sweden; 
Heidelberg, Germany; Amstelveen, Holland, and at Lon- 
don’s Westminster Abbey. Mr. Biggs wisely records the 
entire Toccata and Fugue only once, as the grand finale 
at Royal Festival Hall, where this wonderful historical 
survey appropriately ends. While few organists will enjoy 
repeated hearings of all 14 Toccata versions, many will 
learn a great deal about those instruments of special in- 
terest to them, especially since the complete stoplist of each 
organ is included among the excellent album notes by 
Mr. Biggs. My own two favorites are the Gabler in Wein- 
garten, and the organ of Amsterdam’s Old Church. 
EDWARD LINZEL plays Ernest White's 
studio organ in a varied program on 12” |.p. BCL-7201, $5 
postpaid from B. & C. Recording, 15 East 48 St., N.Y. 
Featured are Robert Elmore’s Rhythmic Suite and Rhumba, 
Boellmann’s French Rondo, and the Roger-Ducasse Pastorale. 
Elmore’s Suite consists of four movements: Rhythms, 
Pavane, Rigadoon, and Finale. The first is lively and pun- 
gent; #2 is quiet and restful with its lovely opening flute 
solo; #3 is quaint, happy music with the mutations getting 
lots of use; Finale is furious and exciting with a contrasting 


middle section. Rhumba is a grand display piece for any 
competent organist and Mr. Linzel gives it a spirited per- 
formance. Boellmann’s Rondo is the kind of music that 
captivates with its simplicity, vitality, and contrasts in tone 
color. The ever-popular Roger-Ducasse Pastorale brings 
this interesting record to a most happy and satisfying con- 
clusion. Only one word of caution: my copy was pressed 
off-center, making reproduction rather distorted in slow- 
moving passages. 

ERNEST WHITE records Franck’s Three 
Chorals and the Prelude-Fugue-Variation at his studio 
organ to fill 12” I.p. BCL-7280, $5 postpaid, B. & C. Record- 
ing. Though this may seem odd to some, I find this record- 
ing of the Choral as stimulating and rewarding as the one 
by Mr. Asma, discussed earlier. Practically everything is 
completely different—instrument, acoustics, tempo, regis- 
tration and interpretation—but in both cases the music is 
played with real taste and an awareness that the listener 
must be considered as well as the music. Mr. White plays 
in a very “romantic” style, making the maximum use of 
such effective color-devices as string-celeste and tremulants. 
This is a disc that should be of interest to all who like their 
Franck up-to-date but not out of character. 





The older I grow and the more 
I see of life, the more I see the need of just ordinary 
plain humanity. Art, Educational Ideals,—all right, but you 
can’t sell them as such. What a lot of bunk most of it is. 
Why not come down to brass tacks and face the situation 
squarely? What the world wants, and it wants a lot of ~~ 
and will pay for it—is beauty, just plain real undisguised 
beauty. And the man who can't see it and respond to it can- 
not sell it. Beauty of sky, beauty of sea, beauty of painting, 
literature—if you will, beauty of character. It’s all around us, 
if we will only react to it. 

You cannot get it out of a book. It isn’t taught in school. 
You have got to feel it. If you can't, then never try to sell 
it, but be a bookkeeper, or a floor-walker, or any of a lot of 
other things. They are needed in the world just as beauty is, 
and don’t make the mistake of thinking there is only one 
kind of beauty, just your own particular brand, that is, if you 
are going to try to sell it. r 

It’s a long way from Bach’s “Sleepers, Wake” to “Home 
on the Range.” If you can’t see the beauty in the latter, you 
will never help anyone see it in the former. 

Of course you must have technic—you must have hands to 
collect the fares on a trolley car—you must know your busi- 
ness—you must have tact and patience and ideals and know 
what people want and need. And no matter whether you 
play a Bach Fugue or Red Hot Mamma, make it beautiful 
and you will have added something that was not there before 
—and something that can be sold.—Bauman Lowe 
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RECITAL REVIEWS 
CARL WEINRICH 


T HE WEST-PARK Presbyterian Church, New York, 
presented Carl Weinrich in recital the evening of November 
15, playing the new Austin which this church’s organist, 
Allan Van Zoeren, dedicated a few weeks ago. 

Mr. Weinrich’s program: 

Buxtehude, Toccata and Fugue in F 
Couperin, Benedictus 

Sweelinck, Fantasy in Echo Style 

Byrd, Pavana “The Earl of Salisbury” 
Scarlatti, Three Sonatasa—Cm, Fm, D 

Bach, Lord God, now open wide Thy heaven 

These are the Holy Ten Commandments 

Dm Toccata and Fugue 
Hindemith, Sonata 1 
Haydn, Three Pieces for Mechanical Clock 
Reger, Benedictus 
Liszt, Fugue on “Ad nos’ 

I find it almost impossible to separate a performer and 
his playing from the organ on which he performs. Because 
of this, it is difficult to evaluate Mr. Weinrich’s recital dis- 
passionately. His well-known and accepted musicianship was 
evident throughout a well-balanced program of ample variety 
in content. The restraint with which the pre-Bach works 
were presented was entirely in keeping, even though for the 
non-musicians in attendance the result was perhaps a certain 
monotony in sound which, to the educated ear, was not so. 

The same might be said for the two Bach choralpreludes ; 
but the D Minor war-horse was a different story. I begin to 
question the wisdom of playing this ~~ for the Toccata, 
at least, has reached the stage at which the portrayal has be- 
come not much more than the artist stretching points in all 
directions in order to out-do his contemporaries. Mr. Wein- 
rich’s interpretation was valid, yet rather curious. The atten- 
dant Fugue was magnificent. 

To follow Bach with Hindemith was interesting pro- 
gramming. I know of no other organist who brings to this 
music a better understanding. The close of the Sonata was 
especially note-worthy, and one of the high points of the 
evening. 

The first two of the Haydn pieces were most delightful, 
the third suffered rather from nasal reed color chosen. Reger 
came off beautifully, indeed, and was perhaps the warmest spot 
in the recital. It made an excellent foil for the closing 
work, which Mr, Weinrich exploited to the full without losing 
an ounce of musicality in the process. 

It is possible that a reviewer's personal reaction to an organ 
has no place here, but I cannot refrain from a few com- 
ments. This new instrument, reportedly Dutch design-based, 
is extremely astringent, with flues displaying an amazing 
amount of chiff, reeds which are nasal, twangy, almost nasty 
in sound. While I do not feel this design necessarily bad 
or wrong, I question the smartness of placing it in a non- 
reverberant room—one in which many of the rough edges 
have no chance to be rounded off by space itself. The listener 
is too close to the instrument, yet even so, even with full 
organ, there is never the sound-and-feeling of being sur- 
rounded or bathed in sound (is my age showing?). 

This organ admittedly is excellent for display of counter- 
point, but there is more to music than this. Aside from a 
couple of bland celestes there is practically no real warmth. 
Color, of a type, is available only from the tight-sounding 
reeds which, I suspect, are anything but lovely sounding to 
the untrained ear, to the public without which recitals could 
Cease to exist. 

The audience was small but appreciative. Audiences will 
continue to be small in many instances just so long as 
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churches ignore the value, the absolute necessity of giving ade- 
quate public notice to these events, no matter the cost in- 
volved. And beyond this, a goodwill offering, unannounced 
beforehand is for most people a ‘fast curve” which does little 


more than create resentment. 
assume the expenses. 

Mr. Weinrich, who has been away from New York all too 
long, deserved a far better turn-out. He is one of our great 
musicians today in the organ world.—R.B. 


Either charge admission or 
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TUESDAY EVENING, November 22, the 
Church of Saint Mary the Virgin, in New York City, was 
host to the Religious Newswriters and the American Guild 
of Organists at An Evening of Liturgical Music, designed and 
presented by Ernest White, director of music, and Edward 
Linzel, organist and choirmaster at this church. The program: 


Kyrie eleison (Missa Brevis) Palestrina 
Kyrie eleison (Missa Vidi speciosam) Victoria 
Kyrie eleison (Missa Bell’ Amfitrit’ altera ) Lasso 
Ecce quomodo moritur Ingegneri 
Caligaverunt oculi mei Victoria 
Tristis anima mea Lasso 


Congregational Hymn—Wachet auf Nicolai-Praetorius 


Kyrie eleison (Missa de Angelis) Plainchant 
Kyrie eleison (Missa de Angelis) Sanchez 
Introit—The Feast of All Saints Plainchant 
Motet—Ave Maria Bruckner 
Motet—Ave Maria Rachmaninov 
Kyrie eleison (Missa in simplicitate) Langlais 
Kyrie eleison (Messe Solenelle) Langlais 


Benediction of the Most Blessed Sacrament 


Hymn—O salutaris hostia Rehm 
Congregational Hymn—Adoro te devote Plainchant 
Hymn—Tantum ergo Kodaly 
Antiphon—Adoremus in aeternum Plainchant 


I regret deeply that space does not permit me to com- 
ment individually on each piece sung at this unique and 
highly worthwhile performance. For the Religious News- 
writers present, it must have been vastly illuminating. For 
the AGOites in attendance, there was both a wealth of 
beauty in sound and a valuable lesson in choral techniques. 

Whether one agrees with the choice of music customarily 
heard at Saint Mary’s, or with its interpretation, is beside 
the point. Of most importance was that the evening of- 
fered music for the church which was off the beaten track, 
and music presented with careful preparation to detail, 
entity, and the disciplines of acoustic environment. 

The polyphonic works of the first two groups had linear 
clarity, precision and warmth. The examples of plainchant 
were designed for syllabic identification without inter- 
ruption of flow in the vocal line; the Kyrie setting by Fr. 
Juan Bautiste Sanchez, for his California mission, was as 
fascinating as it was unusual. 

Numerous parallels in contrast, as noted in the above 
program, were most effective. Demanding special mention 
were the two Kyries from Masses by Jean Langlais; the 
former intended originally to be sung by solo voice, the 
latter a thrillingly audacious work in which the organ has 
its own personality projected in a manner similar to the 
equality evidenced in the concerto grosso form. y 

No person present at this evening of liturgical>tqusic 
could escape the significance of the music or mist 
results of the great amount of Pregerdtion which made 
the evening possible. t 
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WILL YOU HELP? 

The Music Publishers’ Association of the 
U.S., a body infrequently in print, is work- 
ing for musicians, for the music industry as 
a whole. You can assist immeasurably if 
you are willing to resist musicians’ customary 
lethargy. READ THIS CAREFULLY, then 
get busy. 

On June 27 the U.S. Senate unanimously 
passed the bill for the “Readjustment of the 
Postal Classification of Educational and Cul- 
tural Materials,” (S. 1292). This bill in- 
cludes, among other things, a revision of 
postal rates on all sheet music to book rate. 
This means that sheet music which today must 
be mailed at regular parcel post rates, with 
— charges dependent upon zone, could 
e sent at the current book rate of 8¢ for the 
first pound, 4¢ for each additional pound, 
anywhere in the U.S. At the present time 
the parcel post charges on a package up to 
one pound of sheet music costs from 18¢ to 
32¢. Postal charges on greater weights, of 
course, are correspondingly higher. 

Identical bills have been introduced in 
the House of Representatives by Rep. John 
E. Moss, Jr., Sacramento, Caif. (HR 5139) 
and Rep. Katherine St. George, Tuxedo Park, 
N.Y. (HR 5142). 

A special sub-committee of the House 
Post Office and Civil Service Committee was 
appointed to conduct hearings on these two 
bills. The hearings were held July 13 and 
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though they were held on very short notice, 
there were many communications to the 
sub-committee from various musical organi- 
zations. Testimony on behalf of the music 
sections of the bill was very forcibly and 
convincingly presented. Congress, however, 
adjourned before the sub-committee made its 
report on the bill. The members of this 
committee are: 
Edward J. Robeson, Jr., Chairman—Warwick, 
Va. 
George M. Rhodes—Reading, Pa. 
John Dowdy—Athens, Texas 
Mrs. Katherine St. George—Tuxedo Park, 
N.Y. 
August E. Johansen—Battle Creek, Mich. 
Immediately after Congress re-convenes in 
January, it is hoped that the sub-committee 
will make its report to the full committee and 
that the full commitee will, in turn, report 
favorably to the House of Representatives. 
Many musicians have already communicated 
with members of the committee and with 
their own congressmen concerning their in- 
terest in this measure and their hope that it 
will receive favorable consideration. Since 
Congress will re-convene early in January, 
additional messages should be sent immedi- 
ately. Members of the House Committee on 
Post Office and Civil Service, in addition to 
those on the sub-committee, listed above, are: 
Tom Murray, Chairman—Jackson, Tenn. 
James H. Morrison—Hammond, La. 
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| in the Jachling nesidence, Weedside, Cal. 
This organ with seventy ranks of pipes is installed in the home of Daniel C. 


Jackling, Woodside, California. It is said to be the finest and most complete 
organ of its size in the World and is powered by two Spencer Orgoblos. 


Organists the world over know the flexibility, volume of smooth air power and 
extremely quiet operation of the Spencer Orgoblo. Few realize why Orgoblos 
maintain these high standards for a lifetime. 


sugar scoop” casing is made of heavy copper bearing sheet steel, 


rolled and welded. The ends are made of ribbed sections, and the motor rests 
on a cast bridge work which distributes the load evenly over the lower half 
of the scoop. A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine built like a bridge, 
with light-weight impellers and no back surges in the flow of air. 504-D 
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James C. Davis—Stone Mountain, Ga. 
John Kesinsxi, Jr—Dearborn, Mich. 
Hugh Q. Alexander—Kannapolis, N.C. 
John E. Moss, Jr.—Sacramento, Calif. 
Gracie Pfost—Nampa, Idaho 

Dante B. Fascell—Miami, Fla. 

T. James Tumulty—Jersey City, N.J. 
Joe M. Kilgore—McAllen, Texas 
Edward H. Rees—Emporia, Kans. 
Robert J. Corbett—Pittsburgh, Pa. 

Mrs. Cecil M. Harden—Covington, Ind. 
H. R. Gross—Waterloo, Iowa 

Albert W. Cretella—New Haven, Conn. 
Charles S$. Gubser—Gilroy, Calif. 

Joel T. Broyhill—Arlington, Va. 

Elford A. Cederburg—Bay City, Mich. 
John E, Henderson—Cambridge, Ohio 
Chet Hollified—Montebello, Calif. 

ANNA RAYBURN 
organist at Lutheran Church of Our Saviour, 
Manhasset, N.Y., wrote in to quarrel with 
Mr. Goldsworthy’s review of Carl Halter’s 
“Practice of Sacred Music,” in our August 
issue, “which may leave the reader with the 
wrong impression about Lutherans,” shows 
by enclosed service leaflets ‘“‘what is being 
done in the church I serve. In the past we 
also have done works by Schuetz, Pachelbel, 
Palestrina, Anerio, Grieg, etc. We do not 
feel that we must be limited to any particular 
school of composition. In other words, I try 
to give my choir and congregation a good and 
well balanced musical diet. The Lutheran 
church has a rich musical heritage; however, 
we need not be limited to music composed 
by Lutherans. We try to fit our anthems to 
the sermon topic as much as possible. The 
music must be interesting. It must be within 
the ability of our singers. At the organ I 
am limited by the type of instrument—Wur- 
litzer electrotone. This is a temporary in- 
strument. We intend to have an organ 
when the church is completed. 

“IT have not read the Halter book, but I 
cannot agree altogether with Mr. Golds- 
worthy. Not all Lutheran music is ‘heavy, 
dry. A good bit of it is most interesting. 
Two examples are Pachelbel’s ‘On God and 
Not On Human Trust’ and Schuetz’ ‘Give 
Ear, O Lord,’ which are wonderfully inter- 
esting and good polyphony. The texts, too, 
are good.” Our thanks to Mrs. Rayburn, the 
distaff side of one of our organist husband- 
and-wife teams. 








The Artisan Line Provides 


e Models From 1 to 4 Manuals 

¢ Stops Imitative of Pipes 

e Build-It-Yourself Kits 

e Electronic Stops for Augmentation 
Send $1.00 for Organ Builders Manual 

and Catalog 
ELECTRONIC ORGAN ARTS 
4878 Eagle Rock Blvd., Los Angeles 41 














ALFRED 6. KILGEN, INC. 
ORGAN BUILDERS 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
REpublic 2-0111 














THE INSTANT-MODULATOR | 


ANNOUNCING SIXTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price 
somplete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 
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PRIZES & COMPETITIONS 
$50 prize winner for the original male 
chorus anthem conducted by the Cadet 
Chapel Choir of Culver Military Academy, 
Culver, Ind., was William Presser, Hatties- 
burg, Miss., whose composition teachers were 
Gardner Read, Bernard Rogers, Burrill 
Phillips, and Roy Harris. Mr. Presser holds 
degrees from Alma College and University 
of Michigan, in this state, and the Eastman 
School of Music of the University of Ro- 
chester, N.Y., is now on the faculty of Mis- 
sissippi Southern College, Hattiesburg, Miss., 
and currently president of the Southeastern 
Composers League. The prize-winning an- 
them will receive its premiere in the Christ- 
mas Vesper Service, sung by the Cadet 
Chapel Choir, Dec.11. 


CYRIL BARKER 


4.A.G.0., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 


ARNOLD E. BOURZIEL 


M.A., A.A.G.O. 
Organist and Choirmaster 


Central Presbyterian Church 


Lafayette, Indiana 
































MARTIN W. BUSH 


F.A.G.O. 
820 South 35th Ave., Omaha 5, Neb 














Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at 7ist St., New York City 














Dubert Dennis 


reacHiEn - _ CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 














William Ripley Dorr 
Mus.Bac., B.S. 
Palos Verdes Estates, Box 156 


California 














Paul H. Eickmeyer 


M.Mus., 4.4.G.0. 


St. Paul’s Episcopal Church 


Lansing, Michigan 














C. HAROLD EINECKE 


Mus.Doc., Mus.Bac., F.W.C. 
PELS ORGAN ce aiemeeeaaeve 
Western States 


510 Toro Canyon Road, Santa Barbara, Calif. 














Robert Elmore 


CENTRAL MORAVIAN CHURCH 
Bethlehem 




















FENNER DOUGLASS 
B.A., Oberlin College; M.Mus., Ober- 
lin Conservatory. He is Assistant Pro- 
fessor of Organ and Harpsichord in 
Oberlin Conservatory, and organist of 


First Church in Oberlin. His organ 

teachers were Sarah Laubenstein, G. H. 

Byles, Arthur Poister, Marcel Dupre 

and Helmut Walcha. He is a member 

of Phi Beta Kappa and Pi Kappa Lamb- 

da; spent the seasons of 1949-50 and 

1954 in Europe on Fulbright grants 

— old organs and playing recitals 

in Holland, Germany, Denmark and 
Sweden. 

ESTEY-RIEGER 

reports the following contracts received since 

last reporting: 

First Baptist, Youngstown, O., 4m 

St. Paul’s, Flatbush, Brooklyn, 3m 

First Baptist, Brevard, N.C. 

Emmanuel Lutheran, Middleburg, Pa. 

First Presbyterian, Connersville, Ind. 

First Baptist, Youngstown, O., 4m 

St. Paul’s, Flatbush, Brooklyn, 3m 

First Presbyterian, Bucyrus, O. 

First Methodist, San Fernando, Cal. 

Penney Memorial Baptist, Augusta, Me. 

Memorial Baptist, New York, N.Y. 

St. Mary’s R.C., Turners Falls, Mass. 

Trinity Episcopal, Tyrone, Pa. 

First Baptist, Valdosta, Ga. 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 





44 Spring Street, Princeton, N. J. 


Member Associated Organ Builders of America 








NESTA WILLIAMS 
Calvary Episcopal, Columbia, Mo. 

Here are the 15-minute preludial programs 
for Lenten vesper services; Miss Williams 
used unusually good materials for the pur- 
pose. 

*Rowley, Benedictus 

Bach, Two Choralpreludes 
Titcomb, Regina Coeli 

Darke, Meditation Bro. James Air 
*Dupre, Cortege & Litany 

Niles, I Wonder as I Wander 
Hindemith, Son.1: Adagio 

Bach, Jesus Joy of Man’s Desiring 
Brahms, O Sacred Head Surrounded 
*Vivaldi-Bach, Adagio Dm 
Franck, Chorale Bm 

Bach, O Man Thy Grievous Sin 
Douglas, O Sacred Head Surrounded 
Van Hulse, O Dearest Jesus 
*Sowerby, Requiescat in Pace 
Bach, If Thou but Suffer God to Guide 
Widor, Son.5: Adagio 

Zechiel, Herzliebster Jesu 

*Rowley, Picardy 

Matthews, Christe Redemptor 

Bach, O Sacred Head 


EUGENE A. FARNER 


COACH 
West Orange, N.J. 




















Harold Fink 
Recitals 


Tenafly New Jersey 














CHARLES H. FINNEY 


4.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 
HOUGHTON COLLEGE 


Houghton New York 














Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 
First Presbyterian Church 


Shreveport, Louisiana 














Pons 














‘ROBERT WILSON HAYS 


Kansas State College 
Manhattan, Kansas 














EVERETT JAY HILTY 


PR ow gene Division of 
and Church Music 
UNIVERSITY of “COLORADO 


Boulder 
RECITALS LECTURES 














Horace M. Hollister 


M. S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., wien one 16, Penna. 
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CHURCH BUDGETS 
One of America’s most famous churches 
When churches grow up they'll stop 
trying to find Biblical excuses for asking for 
money and will act about it exactly as an 
honest merchant does. You can buy a cheap 
car or cheap suit of clothes, if that’s the way 
you want things; you can support a cheap 
Sunday service—if you're indifferent about 
what you offer in the Name of God. 

Here’s a church an educated person would 
be glad to attend, glad to do his or her share 
of the paying. Its budget for 1956 gives 
little for this column: 
$230,995 Total budget; 

38,300 “Program staff,” 

43982 “Operational staff,” 

27,510 Maintenance of property, 

22,764 “Other administrative costs,” 

16,150 Church office, 

14,514 Music; 

58,325 Benevolences. Anticipated income: 
$152,636 Pledges, 

49,834 Endowments, 

15,000 Loose offerings. Actual returns 
for 1954 showed 53 pledges from $1 to $10 
a year, the whole series abbreviated thus: 


| Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 




















August 


MAEKELBERGHE 


Detroit 














Harold Mueller 


F. A. G. O. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 





THE OGDENS 
GEORGE DAVID 


Father-Son Organ-Piano Concerts 
“Quiet Meadows” — Chagrin Falls, Ohio 


; em 


Christ Church 


























New York 


Bronxville 





ay Parry 


€JRST PRESBYTERIAN CHURCH 











Kilgore, Texas 


RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
San Francisco —_ California 


























Cora Conn Redic 
-~ DOC., A.A.G.O. 
gan Department 
ST. JOHN’ ¢ LUTHERAN COLLEGF 


Winfield, Kansas 
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53—$1 to $10 
212—11 to 26 

65—27 to 39 
200—40 to 52 
160—53 to 99 
265—$100 to $249 

82—250 to 499 

29—500 to 999 

10—$1000 and more 

This means 1076 churchmen made pledges 
and, the budget seems to imply, actually paid 
$130,858. Music here holds an exceptionally 
high place in the Church and is undoubtedly 
responsible for placing it well within the 
finest churches in all America. 

But its financial management is more 
cowardly than intelligent. Talk about a 
cheerful giver, and tithing, and first fruits, 
and giving as we have been prospered is 
unadulterated nonsense. Let’s instead say we 
live in nice homes, drive nice cars, wear good 
clothes, and propose to be a member of (and 
contributor to) the finest church of our 
chosen denomination in our entire. vicinity. 

And don’t let the preacher fool you that 
you're giving to the Lord; the people who 
get the money are the preacher, organist, 
janitor, and they who supply light, heat, and 
all the other physical necessities for your 
comfort and contentment—the things that 
make you attend your particular church.— 
T.S.B. 


TAO is indebted to Mr. William A. Wolf 
of the Wolf Institute of Music, Lancaster, 
Pa., for the following which was taken from 
the Sept. 29, 1955, issue of the British maga- 
zine “Country Life.” 

“Church organs, as every incumbent 
knows, concern more than those with musical 
interests. In a new church they are often 
the most expensive item. In an old church 
their upkeep is usually a heavy liability. 
They have occasionally been the source of 
serious fires. Sometimes they have a high 
antiquarian value, and deserve to be pro- 
tected from misguided modernisation with 
as much zeal as fine glass, silver or wood- 
work. The Central Council for the Care 
of Churches have therefore done well to issue 
an eight-page pamphlet, ‘Organs in Parish 
Churches,’ which gives sound guidance on 
these and many other points. There is every 
possibility, says their expert committee, that 
an organ built more than 75 years ago will 
be historically important, and should not be 
tampered with except on the best advice. 
‘It is a disaster to standardise a fine old organ 
into ruthless conformity with tonal qualities 
at variance with the original conception . . . 
Progressive organ builders are now return- 
ing in many respects to the tonal ideas of a 
century and more ago.’ The experts deplore 
the tendency to build detached consoles ‘as 


HUGH PORTER 








School of Sacred Music 


UNION THEOLOGICAL SEMINARY 


New York 














an essential requirement, regardless of other 
consideration, declare that for smaller or- 
gans and those in remote districts the claims 
of tracker (i.e. wooden jointed) or direct 
mechanical action are overwhelming (‘It is 
an error to think that tracker action is in- 
efficient and obsolete’). This is indeed re- 
calling the old world to redress the balance 
of the new.’”” TAO wonders if a similar Coun- 
cil for the Care of the Church might not be 
a valuable agency to fend off many of the 
highly questionable actions regarding organs 
in this country? 


WILLARD E. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 


WILBUR H. ROWAND 


First Presbyterian Church 
Macon, Georgia 
































Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 














J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 














Robert M. Stofer 


Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














Charles Dodsley Walker 














SAMUEL WALTER 


ST. JOHN'S EPISCOPAL CHURCH 


Stamford, Connecticut 


Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 


G. RUSSELL WING 
U.S.M. — Organist & Director 
FIRST METHODIST CHURCH 

Corpus Christi, Texas 


ALEC WYTON 


M.A.(Oxon.), [PEo. 

Ch.M., F.A.G. 

Organist and Master of 4 Choristers, 

Cathedral of Saint John the Divine, 
New York City. 
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DR. BIDWELL’S RECITALS 
In Carnegie Institute, Pittsburgh 
The 1954-55 book of recital pro- 

grams by Dr. Marshall Bidwell on the 
4-121 Aeolian-Skinner in Carnegie Insti- 
tute’s Music Hall gives programs from 
No.4206, Oct.3, 1954, to No.4247, June 26, 
1955, Sundays at 4:00, sponsored by the 
Arbuckle-Jamison Foundation, with a Spring 
Series on three April Tuesdays at 8:15. 
The following data come from Dr. Bid- 
well’s book giving all the programs for the 
year; programs will be resumed Oct.2. 

60 seasons completed; 

42 Recitals; 
601 Compositions, including 








Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


MONTANA STATE UNIVERSITY 


Missoula 


RECITALS 














Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 














Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














SETH BINGHAM 


Teacher of Church Musicians 


Music Department, Columbia University 
School of Sacred Music 
Union Theological Seminary 


921 Madison Ave., New York 21, N.Y. 














WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 


Claremont California 














Alastair Cassels-Brown 


M.A. (Oxon.), F.R.C.O. 
ASSOCIATE ORGANIST AND CHOIRMASTER 
CATHEDRAL OF ST. JOHN THE DIVINE 

THE CATHEDRAL CHOIR SCHOOL 

New York 25, New York 
































ARTHUR BIRKBY 
was born in Collingswood, N.]., was 
graduated from this city's high school 
with honors in 1942; after serving his 
stint in the Army in the last war, re- 
sumed his music studies and holds de- 
grees from Temple University; Trin- 
ity College, London; and the Philadel- 
phia Conservatory. His piano study 
has been with Emile Baume and Genia 
Robinor; organ study with H. Alex- 
ander Matthews, Robert Elmore, Virgil 
Fox. He is now on the faculty of 
Westminster College, New Wilmington, 
Pa., official organist of the Youngstown 
Philharmonic, and organist and choir- 
master of First Christian Church, New 
Castle, Pa. 


530 Organ solos, representing 
204 Composers, among whom were 
63 Americans; 

14 First-performances in the series. 

Composers presented most frequently: 
68 Bach, 24 Handel, 13 Mendelssohn. 
12 Wagner. 

10 Beethoven, Grieg. 

9 Mozart, Tchaikovsky. 

8 Saint-Saens, Schubert. 

7 Haydn, Liszt, Purvis. 

6 Brahms, Dubois. 

5 Boellmann, Debussy, Dupre, Edmundson, 
Franck, Korsakov. 

Possibly this is the only series of recitals 
left in America today, out of the several 
dozen being given regularly in municipal 
auditoriums and similar places several decades 
ago; the organs were fine, the players were 
fine, but the repertoire was all too often dead- 
ly dull. Radio broadcasting of orchestral 
programs has educated the general public 
to a realization that the richness of color 
is too delightful to be sacrificed for any 
theoretical notions of correct ensembles for 
church organs, so when either the limita- 
tions of the organ itself or of the organist 
began to give theoretical music instead of en- 
tertaining & enjoyable, the difficulties were 
cured by the public’s merely staying away. 
And the municipal field dried up. 

The following selections from Dr. Bid- 
well’s book are made to emphasize entertain- 
ment values, not educational. T.A.O. at 
various times has suggested paying for a 
copy of the bound programs; this time the 
suggestion is made by the Institute that the 
cost of preparing and distributing thé book 
is $1.00 and that “checks can be made out 
to Carnegie Institute,” and sent to Cgrne- 

O 
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gie Music Hall, Department of the Carnegie 
Institute, Pittsburgh 13, Pa. Program notes 
are provided for each organ composition used, 
which means for your dollar you get notes 
on 601 organ pieces. 

This list excludes choralpreludes as being 
unsuited to entertainment purposes. It also 
excludes the “classics” already played all 
too often by too many organists. 








William H. Barnes 


Organ Architect 


Recitals 


Author of 
‘Contemporary American Organ’ 
(Five Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 














Church of 
SAINT MARY THE VIRGIN 


NEW YORK 


ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 


For recitals by these players 
address 


145 West 46 St. — New York 19 














Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 


Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Bedell, Noel Provencal 
Toccata Basse 

Bingham, Twilight at Fiesole 

Boccherini, Minuet A 

Boellmann, Rondo Francaise 


Suite Gothique 
Boex, Marche Champetre 


Charles Harlan Clarke 
10hus. Cac. 


BOX 82, TRUMANSBURG, N. Y. 


CASIMIRO DELLO-JOI0 


R. -cthals 


Organist & Choirmaster 


Our Lady of Good Council Church 


NEW YORK 
































Clarence Dickinson 
CONCERT ORGANIST 


(rganist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
Nenool of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 














| Alfred Greenfield 


Conductor 
Oratorio Society of New York 


Chatrman, DEPARTMENT OF MUSIC 
University College - New York University 


JOHN HAMILTON 


Organist 


Church of Jesus Christ of Latter-day Saints 
Wenatchee, Washington 


Harpsichordist 
Mgt.: OVERTURE CONCERTS 
878 Hornby, Vancouver 1—B. C., Canada 


























THE AMERICAN ORGANIST 


Bornschein, French Clock 
Borowsky’s Sonata 1 
Callaerts, Intermezzo 
Carre, Mirror Lake 
Toccata 
Clokey’s Fireside Fancies 
Crandell, Harlequin’s Serenade 
DeLamarter, Fountain 
Nocturne at Sunset 
Dethier, Christmas 
Dickinson, Berceuse 
Diggle, Concert Scherzo 
Edmundson, Apostolic Symphony: 
Carpenter is Born; 
Crucifixion and Fruition. 
Elmore, Donkey Dance 
Faure, The Palms 
Franck, Chorales Am, Bm. 
Piece Heroique 
Guilmant, Marche Nuptiale 
Jenkins, Dawn 
Jessel, Parade of Wooden Soldiers 
Johnston, Resurrection Morn 
Ketelbey, Chinese Garden 
Kreisler, Caprice Viennoise 
Leach, Seven Casual Brevities: 
Chollas Dance for you; 
Desert. 
Liadov, Musical Snuff-box 
Liszt, Ad Nos Ad Salutarem 
Les Preludes 
Prelude & Fugue on Bach 
McAmis, Dreams 
MacDowell, To a Water Lily 
To a Wild Rose 
Macfarlane, Spring Song 
Mackelberghe, De Profundis Clamavi 
Mendelssohn’s Sonatas Dm, Fm. 
Midsummer: Wedding March 
Offenbach, Barcarolle 
Poldini, Waltzing Doll 
Polla, Dancing Tambourine 
Ponchielli, Dance of Hours 
Pryor, Whistler and his Dog 
Purvis, Four Doubious Conceits 
Idyl 
Romanza 
Rowley’s Four Winds 
Rubinstein, Kamennoi-Ostrow 
Russell, Song of Basket-Weaver 
Up the Saguenay 
Schumann, Canon Bm 
Sketch Df 
Scott, Toy Trumpet 
Sowerby, Carillon 
Comes Autumn Time 
Passacaglia 
Stoughton, Dreams 
Enchanted Forest 
March of Gnomes 
Strauss, Blue Danube 
Sturgis, Meditation 
Swinnen, Chinoiserie 
Tchaikovsky's Nutcracker Suite 
String Qt.: Andante Cantabile 
Sym.5: Andante Cantabile 
Wagner, Lohengrin: Prelude 
Meister.: Prize Song 
Parsifal: Good Friday Music 
Tannhaeuser: Overture 
Evening Star Song 
Tristan: Prelude & Liebestod 
Weaver, Squirrel 
Willan, Int.-Passacaglia-Fugue 
Yon, Concert Study Dm 
Primitive Organ 


GERALD R. WEALE 
has been appointed organist of West End 
Presbyterian, N.Y.C. 








Box 86 — 





JOSEPH W. 


ORGANIST — 
San Dimas —_ 


CLOKEY 


COMPOSER 
California 








SCHOOL OF SACRED MUSIC 
of Union Theological Seminary, N.Y., has 
scheduled these programs: Nov.15, Choral 
and Chamber Music, Margaret Hillis, con- 
ducting; Nov.29, The Coming of Christ, by 
John Masefield and Gustav Holst, Dr. Tfor 
Jones, conducting; Dec.19-20, three Carol 
and Candlelight Services, Dr. Hugh Porter, 
directing. 

DOROTHY MAYER CARTER 
organist - director in United Presbyterian, 
Drexel Hill, Pa., will direct the 10 choirs of 
the Drexel Hill Community Choir Assn. in 
Elmore’s The Incarnate Word, Sunday eve- 
ning, Dec.4, at 8. Mr. Eimore will play the 
organ accompaniment. Pageantry will be di- 
rected by Howard M. Berger. 








H. WILLIAM HAWKE 


Box 637 


GANANOQUE — ONTARIO 
Canada 


RECITALS = — 


PHYLLIS HORNE 


Chapel of the Incarnation 


240 East 31st Street 
NEW YORK 16 N.Y. 


LECTURES 





























D. Deane Hutchison 

















Frank B. Jordan 


Mus. Doc. 


Drake University 
Des MOINES IOWA 


HOWARD KELSEY 


Washington University 
SAINT LOUIS 5, MO. 


Edwin Arthur Kraft 


MUS. DOC. 
Organist and Choirmaster 
CATHEDRAL 
Cleveland, Ohio : ,, 
Head of thé Organ Depariment 






































Clevel and Institute of Music 
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WALTER BAKER 
continues the tradition of oratorios and can- 
tatas at Evangelical Lutheran Church of the 
Holy Trinity, N.Y., presenting thus far this 
season Verdi's Requiem Oct.16; Haydn's 
Creation, Oct.30; Mozart's Grand Mass in 
C minor, Nov.13; Bach’s Christmas Oratorio, 
Nov.27. Vesper services are at 4:30. 
*AUGUST MAEKELBERGHE 
St. John’s Church, Detroit 
November Fridays at Noon 
*Bach, Toccata & Fugue Dm; Arioso; 
Prelude & Fugue Cm. 
Mendelssohn's Sonata 1 
*Van den Gheyn, Preludium et Fugato G 
Fiocco, Adagio 
Van den Kerchoven, Fuga C 
Franck, Fantasia A 
Maekelberghe, Etude Impromptu 
*Handel’s Concerto 10 
Pachelbel, Chaconne Fm 
Vierne, Impromptu; Evening Star; 
Carillon de Westminster. 
*Franck, Chorale 3; Pastorale. 
Boellmann’s Suite Gothique 
December 
*Bach, Fantasy & Fugue Gm 
Debussy, Quartet: Andante 
Yon, Marche Pastorale 








Frederick Marriott 


Organist-Choirmaster 


KIRK IN THE HILLS 


1340 West Long Lake Road 
Bloomfield Hills, Michigan 














UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
RUMSON — NEW JERSEY 














Claude L. Murphree 
F.A.G.O. 
University of. Florida 
Gainesville, Fla. 


Organist 
First Baptist Church 




















C. Albert Scholin 


M. M. — Organist-Composer 


TRINITY PRESBYTERIAN CHURCH 


6800 Washington Avenue 
University City 5, Mo. 














Harold Schwab 


Boston, MASSACHUSETTS Sass 
- / > 
/% 














-32-foot ranks, built 1924. 














Liszt, Prelude & Fugue on Bach 
*Beethoven, Theme & Variations 
Brahms, Deck Thyself 
Mendelssohn's Sonata 3 
Maekelberghe, Fantasia 
*Angelelli, Theme & Variations 
Loeillet, Aria 
Widor’s Sonata 2 
*Daquin, 2 Noels 
Bedell, Noel Provencal 
Bizet’s Suite 1 
Mr. Maekelberghe also knows a composer 
is more important than his title. The final 
recital, Dec.23, clcses with what would ap- 
pear to be the audience's singing of ‘‘O come 
all ye faithful,” which would be a grand 
idea. Mr. Maekelberghe’s recitals will re- 
sume Feb.17. 
PHILLIP STEINHAUS 
University of Michigan, Ann Arbor 
Ancient, Three Te Deum Versets 
Bach, Son.6: Vivace 
Come Savior of the Gentiles 
Prelude & Fugue D 
Noehren, Fugue 
Langlais, Cantilene 
Alain, Litanies 
Reger, Variations & Fugue Op.73 
LAUREN B. SYKES 
Central Lutheran, city not named 
Couperin, Chaconne 
Handel, Musical: Clock 
Purcell, Trumpet Gavotte 
Buxtehude, Prelude-Fugue-Chaconne 
Liszt, St. Francis and the Birds 
Schumann, Sketch Cm 
Smith, Intermezzo (ms.) 
Williams, Prelude on Lovely 
Wolff, Flourish for an Occasion 
Parker, Son.Efm: Allegretto 
Vierne, Westminster Chimes 
This was in the Sunday 8:00 p.m. series 
beginning Oct.9; December events: 
Bach’s “Cantata 140” by Zimmerman En- 
semble; 
Laurie Pratt's Crescendo Club; 
Central Lutheran’s Christmas concert. 
DR. GEORGE WM. VOLKEL 
Christ Church Cathedral, city not named 
Handel’s Concerto Bf 
Noble, Int. & Passacaglia Gm 
Bach, Son.1: Finale 
Franck, Fantasie A 
Jongen, Pensee d’Automne 
Vierne, Son.5: Finale 


Statement of the ownership, management, and 
circulation required by the Act of Congress of 
August 24, 1912, as amended by the Acts of March 
3, 1933, and July 2, 1946 (Title 39, United States 
Code, Section 233), of The American Organist, 
published monthly at Staten Island, N.Y., for 
November |, 1955. 

The names and addresses of the publisher, editor, 
managing editor, and business manager are: Pub- 
lisher, Organ Interests, Inc., Staten Island 6, N.Y.; 
Editor, Ray Berry, Staten Island 6, N.Y.; Managing 
editor, none; Business manager, none. 

The tae 4 is: aren Interests, Inc., Staten Island 
6, NY. Cc. & Staten Isiand 6, N.Y., D. R. 
Berry, Staten ‘elena %, N.Y. 

The known bondholders, mortgagees, and other 
security holders owning or holding | per cent or 
more of total amounts of bonds, mortgages, or 
other securities are: none. 

Ray Berry, Editor 

Sworn to and subscribed before me this 29th 
day of September 1955, Bernice M. Decker (seal). 
My commission expires March 30, 1957. 


A PERIODICAL 
Kinura Theatre Organ Digest, $3.00 a 
year, 24 issues, for residence theatre-organ 
owners and prospects, Al Miller, Editor, 
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BRUCE WILLIAMS 
and Charlotte Ellen Lee were married in 
Emmanuel Episcopal Church, Baltimore, Md., 
(5-103 Austin) Sept.24. The music at the 
service is so interesting it is given here for 
whatever help it may be to TAO readers. A 
choir of Peabody Conservatory faculty mem- 
bers, directed by Donald W. King, sang 
Bach’s wedding cantata #195, “For the 
Righteous”; processional was Bach’s Air from 
Third Orch. Suite in D; recessional Bach's 
G Majer Prelude. Before the ceremony the 
groom played two settings of Bach's Liebster 
Jesu. 

Mr. Williams was released from active 
military service on Oct.12; he has been ap- 
pointed Director of Music at Grace Lutheran, 
Hamilton, Md. 


Janet B. Spencer, B.A. 


Junior Choirs 


WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 


P.O. Box 134 Washington, N. J. 




















Lauren B. Sykes 


A.A.G.O., Ch.M 


Pacific Bible College 
Portland Symphony Orchestra 


Portland, Oregon 


WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 


GEORGE WM. VOLKEL 


SAC.MUS.DOC., F.A.G.O. 


THE PRESBYTERIAN CHURCH 


WESTFIELD, NEW JERSEY 


Faculty, Schoot of Sacred Music, 
Union Theological Seminary, New York 
Organist, Chautauqua Institution, Chautauqua, N.Y. 
Organist for ‘‘THE TELEPHONE HOUR” 


W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 
INSTRUCTION 



































RECITALS 











Minnehaha Post Office Station, Mi 
apolis 6, Minn. $4.00 overseas. 


ORGAN FOR SALE 
Austin Organ in St. James’ Church, New 
York. 4-manual and Echo, 71 stops, 2 full 
Releathered 
2>. Being replaced by larger instrument. 


Ss ations available. Inquiries and in- 


spectiOn invited. Address Organist: Don- 
ald L. Coats. 865 Madison Avenue, New 
York City 21. 
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GORDON YOUNG 


First Presbyterian Church 
DETROIT 
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ORGANISTS 


(*See advertisement elsewhere in this issue) 


AKIN, Nita, Mus.Doc. 
3000 Hamilton Blvd., 
Texas 

ARNOLD, Heinz, Mus.Doc.* 


BAKER, Walter, Mus.Bac. 

31 West 69 St., New York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.)* 
BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc. 

Carnegie Institute, Pittsburgh 13, Pa. 
BIGGS, E. Power 

53 Highland St., 
BIGGS, Richard Keys, 
BINGHAM, Seth* 
BLANCHARD, William G.* 
BOURZIEL, Arnold E.* 
BUSH, Martin W.* 


BROWN, Alastair, 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
Box 431, Claremont, Calif. 
COATS, Donald* 
COCcI, Claire* 
Organ Studio,175 W.72 St., N.Y.23,N.Y. 
COKE-JEPHCOTT, Norman, Mus.Doc. 
Bluegates, Stony Point-on-Hudson, 
COLBERT-LaBERGE CONCERT MGT. 
36 West 57 St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N.C. 
CRAIGHEAD, David, Mus.Bac. 
Eastman School of Music, 
Rochester 4, N.Y. 
CROZIER, Catharine, M.Mus. 
Rollins College, Winter Park, Fla. 


Wichita Falls, 


Cambridge 38, Mass. 


LL.D.* 


M.A. (Oxon.)* 


DASH, James Allan, Mus.Doc.* 
DEMESSIEUX, Jeanne 

6 Rue du Dr.Goujon, 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark’s Church, 
DICKINSON, Clarence, 
DORR, William Ripley* 
DUNKLEY, Ferdinand, F.A.G.O., 

30 Moore Ave., Waldwick, N.J. 


EDMUNDSON, Garth 

New Castle, Pa 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Edward, Mus.Doc. 

Kimball Hall, Chicago 4, IIL. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard 

Concert Organist 

Ellsasser Enterprises 

Post Office Box 1983 

Hollywood 28, Calif. 

ELMORE, Robert* 

130 Walnut Ave., 
FARNER, Eugene A.* 
FINK, Harold* 
FINNEY, Charles H., 
FISHER, Norman Z., M.S.M.* 
GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, 
GEPRMANI, Fernando 

11 Via Delle Terme Deciana, Rome 48 
GILES, The Rev. Hugh 

593 Park Ave.. New York 21, 
GLEASON, Harold, Mus.Doc. 

545 Chase Ave., Winter Park, Fla. 
GREENFIELD, Alfred* 


HAMILTON, John 
Garfield St., 
HAVEY, Marguerite* 
HAWKE, H. William, 
HAYS, Robert Wilson* 
HENDERSON, Charles, M.M. 

St. George’s Church, New York 3, 
HILLIAR, Edgar* 

St. Mark’s Church, Mt. Kisco, N.Y. 
HILTY, Everett Jay, M.Mus.* 
HOLLISTER, Horace M., M.S 
HORNB, Phyllis* 

HUBER, Harry H., M.Mus.* 
HUTCHINSON, D. Deane* 


JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 

KETTRING, Donald D., M.S.M. 
East Liberty Presbyterian, 
Pittsburgh 6, Pa. 

KRAFT, Edwin Arthur, Mus.Doc.* 
Trinity Cathedral, Cleveland 15, 


LANGLAIS, Jean 

26 Rue Duroc, Paris, 
LINZEL, Edward* 

145 West 46th St., New York 36, N.Y. 


MAEKELBERGHE, August* 
MARKEY, George B., Mus.Doc. 

42 Maplewood Ave., Maplewood, N.J. 
MARRIOTT, Frederick* 


Paris 12-E,Fr 


West Orange, N.J. 
Mus. Doc.* 


F.R.C.O. 


Wayne, Pa. 


M.Mus., F.A.G.O.* 


N.J. 


N.Y. 


Wenatchee, Wash. 





Mus. Bac.* 


N.Y. 


»aa.* 


Ohio 


France 


6840 E. Dartmoor Rd., Birmingham, 
Mich. 

MARSH, William J. 
3525 Modlin Ave., Ft. Worth 7, Texas. 


MASON, Dr. Marilyn 
University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 
546 S. Bowman Ave., Merion, Pa. 
MIRANDA, Max Garver,B.M.,M.A.,A.A.G.O. 
136% Tenth Ave., N.E. 
St. Petersburg 7, Fla. 
MORGAN, Catharine 


705 Stanbridge St., Norristown, Pa. 


MUELLER, Dr. Carl F., F.W.C.C.* 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.O.* 


NIES-BERGER, Edouard 
Church of Messiah and Incarnation, 
Brooklyn 
Cond.,Nies-Berger Chamber Orch. 

63 West 55 St., New York 19, N.Y. 

NOEHREN, Robert, University Organist 
University of Michigan, Ann Arbor, Mich. 

OGDEN, George and David* 

OSSEWAARDE, Jack H., M.Mus., 
Christ Church Cathedral 
1117 Texas Ave., Houston 2, 


A.A.G.O. 


Texas 


OWEN, Frank K., Mus.Bac. 
St. Paul’s Cathedral, Los Angeles 17, 
Calif. 

OWEN, Robert* 

PEETERS, Flor 


26 Stuivenbergvaart, Mechelen,..Belgium 
PERRY, Roy* 
PICHD, Bernard 
27 Forest St., 
PORTER, Hugh, 
606 West 122 St., 
PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 
RETALLICK, Willard E.* 
ROWAND, Wilbur H.* 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
1283 E. So. Temple St., 
Utah 
SCHUMACHER, Marie* 
503 Carleton Road, 
SCHW AB, Harold* 
SCOTT, J. Sheldon* 
SPELMAN, Leslie P., Mus.Doc. 
University of Redlands, Redlands, 
SPENCER, Janet B., B.A.* 
STOFER, Robert M., 
SWARM, Paul 
P. O. Box 7, Decatur 60, Ill. 
SYKES, Lauren B.* 
TEAGUE, William* 
VOLKEL, George Wm., 
WAGNER, W. William* 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave. & 90 St., New York 
WALTER, Samuel* 
628 Main St., Stamford, 
WEINRICH, Carl 


Lewiston, Maine 


S.M.D.* 
New York 27, N.Y. 


Salt Lake City 2, 


Westfield, N.J. 


Calif. 


M.S.M.* 


S.M.D.* 


28, N.Y. 


Conn. 


5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

Rollins College, Winter Park, Fla. 
WHITE, Ernest* 


145 @est 46 St., New York 36, N.Y 
WILLIAMS, Julian, Mus.Doc. 
242 Walnut St., Sewickley, Pa. 


WING, G. Russell, M.S.M.* 
WYTON, Alec, M.A. (Oxon.)* 
YOUNG, Gordon* 


PUBLISHERS 


Cc. C. BIRCHARD & CO. 
285 Columbus Ave., Boston 16, 
CHURCH MUSIC FOUNDATION 
(A Nonprofit Corporation) 
Paul Swarm, Director 
Decatur 60, Ill. 
CONCORDIA PUBLISHING 
3558 So. Jefferson Ave., St. 
FISCHER, J. Fischer & Bro. 


Mass. 


HOUSE 
Louis 18, Mo. 


119 West 40 St., New York 18, N.Y. 
GRAY, The H. W. Gray Co. 
159 East 48 St., New York 17, N.Y. 


MARVIN MUSIC EDITION 


260 Handy St., New Brunswick, N.J. 
SAINT MARY’S PRESS 


145 West 46 St., 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, Ohio 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J 


T A O STAFF 


New York 36, N.Y. 


AMERICAN ORGANIST, THE 

39 Kensico St., Staten Island 6, N. Y. 
BERRY, Ray, Mus.Bac., Editor 

171 Arlo Road, Staten Island 1, N.Y. 


BILLINGS, Dr. Charles E., Jr., AO-3002421 
406 Tactical Hosp.,APO 198,N.Y.,N.Y. 


BUHRMAN, T. Scott, F.A.G.O. 

90 Center St., Staten Island 6, N.Y. 
DUNHAM, Rowland W. 

1025 Maxwell St., Boulder, Colo. 


GOLDSWORTHY, William A 


2331 State St., Santa Barbara, Calif. 
LITKENHOUSE, Mrs. Louise 

39 Kensico St., Staten Island 6, N.Y. 
VAN BRONKHORST, Charles, M.A. 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
Boston 25, Mass 
AUSTIN ORGANS, INC. 
Main Office: Hartford, Conn. 
CASAVANT FRERES 
St. Hyacinthe, P.Q., Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO. 
Alliance, Ohio 
KILGEN, Alfred G., Inc. 
1639 W. Adams Blvd., 
Calif. 
KILGEN ORGAN COMPANY 
4362 W. Florissant Ave., 
McMANIS, The Charles W. McManis Co. 
10th & Garfield Ave., Kansas City 2, 


Los Angeles 7. 


Kans. 
MOLLER, M. P. Moller, Inc. 
Main Office: Hagerstown, Md. 
ODELL & CO., J. H. & C. S. 
82-84 Morningside Ave., 
RAYMOND, Chester A. 
44 Spring St., Princeton, 
REUTER ORGAN CO. 
Lawrence, Kansas 
RIEGER ORGANS 
See Estey Organ Corporation 
SCHANTZ ORGAN CO. 
Orrville, Ohio 
WI€KS ORGAN CO. 
Highland, Ill. 


EQUIPMENT 


AUXILIARY CHEST for harmonic 

development 

J.H. & C.S. Odell & Co. 

82-84 Morningside Ave., 
Console Light, see Murlin 
Electric Action, see Reisner 
MAAS-ROWE CARILLONS, Chimes 

3015 Casitas Ave., Los Angeles 39, Calif. 
MURLIN MANUFACTURING CO. 

200 Block South Ambler, 


Yonkers, N.Y. 


N.J. 


Yonkers, N.Y. 


Quakertown, Pa. 

ORGAN SUPPLY CORP., Organ parts & 
supplies 
540 East 2 St., Erie, Pa. 


ORGELECTRA, Key Action Current 
9216 W. Grand Ave., Franklin Park, IIl. 
ORGOBLO, see Spencer Turbine Co. 
Percussion, see Maas Organ Co. 
REISNER, The W. H. Reisner 
Action parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., 
Hartford 6, Conn. 


MAINTENANCE 


CHURCH ORGAN CO. 
18 Walton St., Nixon, N.J. 
LAVALLEE, Wilfred 
All makes of organs tuned, 
maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 
ODELL & CO., J. H. & C. 8. 
Harry Edward Odell, complete organ 
service 
90 Mile Square Road, 
YO 5-2607 


CONSULTANTS 


Mfg. Co. 


Blowers 


rebuilt, 


Yonkers, N.Y. 


BARNES, William H., Mus.Doc. 
1 No. St. Louis Ave., Skokie, Ill. 
HAGGARD, Paul N. & Co. 


P.O. Box 685, Oklahoma City, Okla. 
MILLER, Robert R. 
3204 Raleigh St., 


Texas 


ELECTRONICS 


BALDWIN PIANO CO. 
Cincinnati 2, Ohio HY é 
ELECTRONIC ORGAN ARTS / 8 
P. O. Box 41084, Los Angeles dle Calif. 
MAAS-ROWE CARILLONS 
3015 Casitas Ave., 


Apt. A., Dallas 19, 


St. Louis 15, Mo. 


58, N.Y. 


Los Angeles 39, Calif: 
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Orgelectra... 





be * first poe only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 








ORGELECTRA 


| 9216 W. Grand Ave. . Franklin Park, Illinois 











ST. ALBAN’S 
EPISCOPAL CHURCH 


WACO, TEXAS 





CHARLES A. HIGGINS, RECTOR 
GUSTAV A. NELSON, ORGANIST AND CHOIRMASTER 


SPECIFICATIONS 
THREE MANUAL AND PEDAL 














PEDAL SWELL: 
16" Fugara 16 Spitzflote 
16° Bourdon 8 Fugara 
16° Spitzflote 8' Rohrfléte 
10 2/3' Spitzquinte 8' Viole Celeste 
8' Octave 8' Spitzflote 
8' Fugara 8' Flute Celeste 
8 Bourdon 4' Principal 
8' Spitzflote 4' Harmonic Flute 
5 1/3' Twelfth 4' Spitzflote 
4' Super Octave 2 2/3' Spitzquinte 
4 Spitzflote Zz Doublette 
16' Fagotto z Spitzflote 
8 Fagotto | 3/5' Spitzterz 
4 Fagotto 16' Fagotto 
8' Trompette 
GREAT: 4' Hautbois 
(Unenclosed) Tremolo 
8' Diapason 
8 Spitzprincipal RUCK-POSITIV: 
8' Hohlflote (not shown in photograph—un- 
g_Spitaste enclosed "ear galleryah 
4 Octave lery keyboard, with exception of 
4' Spillflote the Liturgical Trumpet) 
4' Spitzflote 8’ Bourdon 
2 2/3' Twelfth 4' Principal 
2 Fifteenth 4' Zartflote 
IV Mixture Y i Nachthorn 
8' Liturgical Trumpet I Mixture 
Tremolo 8' * Liturgical Trumpet 


4 * Liturgical Trumpet 
*In front case-playable 


from main console only. 


THE REUTER ORGAN Co. 


LAWRENCE, KANSAS 
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is at your fingertips 


when you play the Wicks 


Only by actually playing a Wicks Organ can you 
appreciate its remarkable fullness and richness of 
tone. Here is musical magnificence that is praised 





by the world’s greatest organists. 


This magnificent tone is built into every Wicks 

Organ . . . large or small. It is created by master 
craftsmen using only the finest materials. Talented 
voicing and brilliantly responsive Direct Electric 
Action are just two of the exclusive Wicks features that 
will bring new meaning to your musical expression. 


We will be happy to arrange an opportunity 
for you to play a Wicks Organ and judge for 
yourself. Simply write: 


WICKS ORGAN COMPANY «+ HIGHLAND, ILLINOTS 
© 








